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Thousands queued for tickets, thousands were turned away 
when the fabulous Bolshoi Ballet Company paid its first 
visit to London, The Russians extended their stay—but 


still thousands were disappointed. 


* Now all_the power, excitement and brilliant spectacle of 
- . , the world's most famous ballet company comes vividly to 
" life in Eastman Colour in “The Bolshoi Ballet”. And with 
‘i ¥ it comes the breathtakingly exquisite grace of Galina 
at Ulanova, Russia's prima ballerina. 

: 


“Ry “The Bolshoi Ballet™ has been selected by the Edinburgh B { H j 
or “¢ 2 Festival Authorities for a Gala Performance at the New ; 


Victoria Pheatre, Edinburgh, on Sunday August 25th- 


before its presentation later this year when it will thrill q 99 
cinemagoers with the entertainment experience of a life 
time. 


¥ 
* 


As 
», > 


re a ee nk, 
eae * e+ © 4 © @ ee & 


. lem ; 
~ ¢ 2»@ .@) ¢ 
oi ets 9 


7 
e.*. 


A PAUL CZINNER—1. R. MAXWELL PRODUCTION RELEASED THROUGH 


i. with GALINA ULANOVA RANK FILM 
ae and the BOLSHO! THEATRE BALLET DESTRISUTORS LTD. 


ae fey DIRECTED BY PAUL CZINNER IN HIS 
f SPECIAL METHOD AND TECHNIQUE 


voy, in EASTMAN COLOUR 


ae j “ 
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‘Sketch’ Editor Agreement Reached 


on Foreign Talent 


UNION AND MPAA ACCEPT TERMS: 
MINISTRY TO MAKE STATEMENT 


THE Ministry of Labour is expected to announce today (Thursday) 
details of the agreement reached between the ACTT and the MPAA 
on the question of foreign producers and directors working here. 


to See AIC 


on Seat Prices 


THE editor of the Daily Sketch 
has written to the AIC saying he will 
be pleased to receive a deputation of 
members “* in order to put their point 
of view on the increased seat prices.” 

This move follows the recent AIC 
council] of management meeting when 
several members expressed indigna- 
tion that some national papers had 
attacked the cinema industry for 
raising seat prices without putting the 
exhibitors’ side of the case. 

Secretary Aubrey Partner was in- 
structed to write to the editors of the 
Daily Sketch and the Daily Mail. 

Mr. Partner told Kine, that the 
editor of the Sketch had said he was 
unaware of the recent press confer- 
ence when_ exhibitors explained 
exactly what the £6$ million enter- 
tainments tax relicf meant. 

Mr. Partner hoped that in the 
deputation would be president Harry 
Mears, vice-president H. C. Orr and 
Dennis C. Walls. No date has yet 
been fixed. 

On Tuesday, Mr. Partner said the 
association had heard from the Dail) 
Mail that the editor was on holiday, 
and the letter would be referred to 
the show business editor. 

Said Mr. Partner: “We would 
rather wait for the editor to return: 
we want to take this right to the top.” 


Projectomatic Talks 


This Month ? 


SIR TOM O'BRIEN, secretary of 
NATKE. told Kine. on Tuesday that 
he hoped the meeting between the 
association and the Home Office to 
discuss Projectomatic would 
place before the end of this month. 

“We have been studying the new 


provisional regulation very closely, 
he said, “and hope to get an 
endorsement of the projectionists’ | 
clauses.” 


He said the association welcomed 
automatic projection devices when 
they were introduced as a means of 
introducing shift systems in projec- 
tion booths and recruiting youngsters 
into the industry. 

** Now it seems to have gone the 
other way round,” he commented. 

NATKE’s other current concern is 
to get the CEA to speed up the 
national joint apprenticeship scheme 
for the training of projectionists. 

“ This was started as a definite step 
to make the industry attractive to 
youngsters,”’ said Sir Tom, “ but only 
in a few places do exhibitors seem to 
be observing it.” 


take | 


Kine. understands that the basis 


of agreement worked out between 


| the two associations was acceptable to both sides. 
The general council of the union met yesterday (Wednesday) and wa 
expected to offer no opposition to the proposed terms 
Both the MPAA and the ACTT have agreed that any statement should 
be issued by the Ministry of Labour, 
The union's general council also considered the offers made by the BEPA 
| and the FBFM in answer to its demand tor a substanual wage increase 


‘Sunday Times’ Starts a 


festival, It 

Sunday Times 

Film Theatre, 

this autumn 
| ™ or 

* London 


be 
al 


on 


will the 
new National 


South Bank, 


presented by 
the 
the 
too long,”’ says the paper, 
been without a film 
festival Lo beside those held 
annually at Venice and Cannes, 
Berlin and Edinburgh.” 
The new cinema which 
the present temporary theatre will 
open on October 15. The festival 
| starts the following day and will run 
until October 26. 
| In presenting to the general public 
an international programme of new 
films the Sunday Times will be associ- 
| ated with the British Film Institute. 
Say the organisers: “ The main 
aim is to present a selection from the 
outstanding work shown at the 
year’s festivals: the occasion might 
be called a festival of festivals.” 
Some of the most original and 
interesting films shown at Cannes or 
| Venice never reach this country, they 
say, and cinema-goers reading the 
enthusiastic reports of visiting critics 
may feel cheated at not being able 
to see for themselves. 


has 


t 
set 


replaces 


The new festival will make a 
special point of including _ these 
* neglected films besides offering, 


for one reason and another, a special 


prospectus of pictures which have 
attracted the attention of the inter- 
| national festival public. 

| <An extensive range of countries 
will contribute to the programme 
| There will be films from Japan, 
Sweden, Germany, Italy, France, 
> Russia and Hungary, in addition to 


London Film Festival 


LONDON is to have its own film { British 


and American productions 
These will represent the festival 
choices of Cannes, Berlin, Karlovy 
Vary, Edinburgh and Venice 
The first programme will includ 
films which were given a_ great 
reception at Cannes: ** The House of 
the Angel” (Argentina), ‘ Kanal ” 
(Poland) and “ Duped Till Dooms 
day ~ which was made in East 


Germany by stage and screen director 


Kurt Jung-Alsen 


Renters Reply on 
TV Extracts 


THE AIC has heard from some of 
the renters to whom it sent official 
letters complaining about television 
film extracts 

The AIC asked the 
supply extracts to the BBC or ITV 
after members at the last council of 
management meeting were concerned 


reniers not to 


at “the misrepresentation of films 
by extracts on television.” 

AIC secretary Aubrey Partner told 
KINI “In the main the renters 
agreed with us. They welcomed the 
TV publicity, but thought there 
should be firmer supervision over the 
extracts that are shown.” 


** We feel very strongly about this,”’ 
he went on. *“* Our members have re- 
ported several instances of the general 
public being put off really good films 
by seeing TV extracts.” 

Mr. Partner intends 
renters’ reactions to the 
meeting in September. 


to report the 
next council 


S. AFRICANS 
SEEK U.K 
PRODUCT 


NOW in London two South 
African exhibitors with a m n 
to break the virtual m loOpoly in film 
distribution in the Union by link ng 
with independent British producer 
whose product is no factor Iv re 

1 ed h 

They ‘ D Luca Igna 
Coertz and Picter Jacobu du 
Plessi hairman and managing d 
ector { In Belange (Edms.), Bpk 
(which translated means Drive-in | 
vestments (Pty.), Ltd.), the leading 
drive-in circuit of the Union 

Dr. Coertze, in addition to being a 


member of the lt 
a Doctor of | 


a former 


nion parliament 

iws, a Master of Arts 
university professor and ha 

translated two Shakespeare plays into 


Afrikaan 


At present mayor product is 
tricted to hird-run and = after n 

drive-ins 

Inry Belange represents a sizeabl 
amount of Nationalist Afrikaanes 
|} vestment in the film industry and 
iS understood that Dr. Coertze and 
| Mr. du Plessis may hav some official 
support for their CLV 


Astarte Goes Over 


to Production 
A SUBSIDIARY 


company e 
Astarte Films has been formed to 
take care of the distribution side of 
the business, while Astarte develops 
as a production company 

Directors of the new company 
known as Mayfair Films, are V. J 
St. C. Clancey and B. Gubbings. 

Mr. Gubbings told Kine. that the 
exact pattern of future operation is 
still being formulated It is und 
stood that Richard Manning 
Astarte’s director of production, 
planning a feature film 

“LUCKY JIM he Boulting 
Brothers’ eomedy, starring Ian Ca 
michael and Terry-Thomas, is to be 
shown at the Edinburgh film fes ] 


next month 


CFC REPORT FOR 
COMMONS 


THE 19th report of the Cine- 
matograph Films Council was to 
be laid before the House of Com- 
mons today (Thursday). 
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MEMORIAL 


a)VEN in the middle of one 


4 of the most depressing 
economic periods we have 


ever experienced, the tradi- 
tional generosity of the film 
industry towards a deserving 
cause has not diminished. 

This week it is announced that 
a £48,000 contract has been 
placed for the Reginald C. 
Bromhead memorial wing of 
the CTBF rest home at 
Glebelands and that work 
will start almost immediately. 

The fact that building of the 
new wing can be commenced 
so soon after the launching 
of the appeal is due to a most 
generous and immediate res- 
ponse that the CTBF has 
received from members of 
the trade all over the country. 
Indeed, the widespread sources 
of the donations received are 
significant evidence of the 
national appreciation among 
the industry of the great 
work that the benevolent 
fund does in helping our less 
fortunate friends. 

It is a tribute, also, to the 
personality and the endeav- 
our of Reggie Bromhead; 
and those who knew him 
well realise that he, himself, 
would not have wished for a 
more fitting memorial. 

Self-congratulation on the pro- 
gress so far made must, how- 
ever, be tempered by thought 
of the amount yet to be 
raised. 

Not only is there the contract 
total of £48,000, but, in addi- 
tion, there will be the cost of 
furnishing, and a substantial 
sum will also be needed for 
maintenance: the target &S 
£80,000. 

It is a large order, but one that 
is well within the wide com- 
pass of our generosity, if 
everyone in the industry gives 
according to his means, 
great or small, to create out 
of charity an apt memorial to 
a man of great charity. 
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AGAINST US e 
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AND THE NATIONALS ... AND *KINEL 


HE sceptics will be disarmed 
| by the first detailed report of 

the opening phase of The 
Rank Organisation's penetration of 
the U-S market. 

Kenneth Hargreaves, president of 
Rank Film Distributors of America, 
has handsomely withdrawn earlier 
allegations of prejudice, or even 
hostility, among U.S exhibitors in 
their attitude towards British pro- 
duct, my New York correspondent, 
Leonard Coulter, informs me. 

Reviewing the first three months 
of his company’s operations, Mr 
Hargreaves the other day made the 
following points 


| OOKINGS of the first batch 
of 14 pictures are going 
handsomely in many parts of the 
country and audiences show no 
apparent difficulty in understanding 
the British idiom 

If this progress continues, and if 
only one of the pictures released 
proves to be a big hit. the com- 


pany’s gross bookings in its first 
full fiscal year (ending in June, 
1958) should total at least 


$5 million. 
Should that figure be attained, 
the American company will be 
operating at a break-even point, 
though its ability to earn profits ts 
not the only criterion for its 
existence, Its primary objective is 
to contribute to the overall pros- 
perity of the Rank Organisation. 


LREADY the stage has been 

4 reached at which figures for 
certain weeks show the U.S com- 
pany’s activities to have carned a 
small profit 

No comparison of results with 
those achieved in the U.S before the 
Rank Headquarters were set up in 
New York is possible, but Mr. Har- 
greaves admitted that if the 
American company had not come 
into existence it is doubtful whether 
two of its hottest sellers, ** Check- 
point’ and ‘“ The Black Tent,” 
would have been shown in the U.S. 

These two films were sold as a 
double bill, on a multiple-run basis, 
mainly at drive-ins, in the Los 
Angeles area, following the dis- 
appointing premiere in New York 
of “Reach for the Sky,” which, 
however, ts now playing off book- 
ings rapidly in other situations. 

The programme is now being 
booked into other areas, having 
proved a particularly suitable one 
for drive-ins. ‘* Triple Deception ” 
is another picture which has done 
well in this type of distribution. As 
to first-run product, “ The Third 
Key” has got off to a much 
stronger start than did ** Reach for 
the Sky.” 


\ R. HARGREAVES disclosed 
4 that The Rank Organisation 
has been approached by other pro- 


ducers, mainly American, with a 
suggestion that it handles distribu- 
uon of their product. * But we are 
not yel in a position to do so,” he 
Stated 

The films selected for U.S distri- 
bution by Rank are carefully con- 
sidered in script form. Some are 
rejected as unsuitable. These are 
not handed over to any other 
American company. Some of the 
others are heavily vetted in the New 
York office during the pre-produc- 
tion phases. especially for dialogue 
changes: in some cases a second 
sound track is made. 

There is, however, little likelihood 
of films being shot especially for 
the U.S market which, in terms of 
world-wide revenue possibilities, is 
not of paramount importance, Mr. 
Hargreaves added. 

The company’s 1957 schedule of 
releases is to be added to, and con- 
siderable optimism is felt about a 
wide screen version of * Henry V.” 
which it ts planned to launch before 
Christmas in the SuperScope pro- 
cess, and which will be road-shown 


HE editor of the Dail) 

Sketch, | am informed, has 

agreed to receive a deputation from 

the AIC. The editor of the Dail 

Mail is away, but there is an offer 

of a meeting with the paper’s show 
business man. 

I sincerely hope that the AIC 
deputation will succeed in its 
mission of persuading the papers 
that there is justification for an 
adjustment of seat prices. 


AM not surprised that the 
editor of the Sketch stated 
that he had no knowledge of the 
AIC press conference which was 
called after the budget to explain 
the inadequacy of the £6} million 
tax relief granted to the industry. 
The conference did not produce 
the desired results, because the AIC 
failed to prepare an adequate brief. 
supported with proper statistical 
information, to convey the true 
picture to the pressmen present on 
that occasion. 

Many of them, I am certain, 
failed to understand the arguments 
advanced, because many pertinent 
questions were asked and not 
satisfactorily answered, 


HE AIC deputation, I am 

sure, will get a fair hearing 
when it meets the editor of the 
Sketch, and it is to /be hoped, 
therefore, that it will be armed 
with a concise brief. 

If the meeting succeeds in stop- 
ping undeserved attacks upon the 
industry, the trade will be eternally 
grateful to the AIC. 


T seems that the AIC executive 
has misinterpreted my observa- 
tioms on the views expressed at the 
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last meeting of the 
council. 

It is quite inaccurate to say that 
the opinion I expressed in effect 
meant that I had no sympathy 
“with the injustices suffered by a 
large number of independent exhibi- 
tors whose views were expressed by 
ihe delegates (see page 8). KINE. has, 
in fact, fully supported the trade 
in its efforts to secure relief for 
cinemas that are placed in an un- 
economic position by the burden of 
the tax and levy. 

What I did say was that I had no 
sympathy for the demand for mili- 
tant action and a refusal to pay 
the levy. : 


IME and time again there 
has been a call in the indus- 
try for “strike” action against un- 
palatable government measures but 
never has the industry unanimously 
agreed to such a drastic course. — 
I do not believe that I am mis- 
taken in taking the view that the 
majority of exhibitor interests will 
not support a proposal to SLOp pay- 
ment of the levy. If I am, then I 
will be glad to concede that I am out 
of touch with exhibitors’ opinion as 
Aubrey Partner's letter suggests. 


\ R PARTNER touches on a 

4" pertinent point when he asks 
if there is any 
under the 
system. 

The levy is not a major issue in 
the minds of the public, and since 
the question has been thoroughly 
thrashed out in Parliament, the gov- 
ernment is not likely to be swayed 
by any action that is not representa- 
tive of the majority in the industry. 


MPue Sussex branch, CEA, I 
sec, has reached an un- 
equivocal decision against a direct 
appeal to the public in the next 
tax campaign. 

The discussion on the subject. 
arising out of the GC report, was 
dominated by Douglas Richards. 
who strongly urged the meeting to 
reject the idea of seeking public 
support for the industry campaign 
on the grounds that it was liable to 
be more harmful than helpful to 
the industry. 

His advocacy is based on an inti- 
mate knowledge af the political 
arena. 


| OUGLAS-) RICHARDS | is 
well aware that the public is 
notoriously apathetic on the ques- 
tion of entertainments tax and 
although the people may have sym- 
pathy for the industry's case it is 
not an issue over which they will 
show any deep emotion, certainly 
not sufficient to make MPs of both 
parties sit up ang take notice. 

They are much more concerned 
about income tax, rents and rising 
cost of living which affects their 
pockets more directly. 

n the circumstances, I believe 
Douglas Richards spoke with wis- 
dom when he declared: “It is 
neither necessary nor desirable to 
include the public in the cam- 
paign.”” And the meeting took the 
right line. 


B-PATHE holds a nap hand. 
4 The trump cards are five 
films scheduled for autumn release 
The expectation is that the pictures 
will gross something in excess of 
£2 million from their showings in 
this country. 
That is reason 
buoyantly 
Macgregor 


association's 


honesty 
present 


or justice 
political party 


_enough for the 
optimistic mood _ of 
Scott and Bill Fielder 
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when I talked to them about future 
Prospects the other day. 


The films are: Anna Neagie’s 


* These Dangerous Years,” 
“Woman in a Dressing Gown,” 
the J. Lee Thompson-Willis- 


Godwin production; 
*Love in the 
ABPC 
Tears” 


Allied Artists” 
Afternoon"; the 
production, “No Time for 
and * War and Peace.” 


N@ DLESS to say, Mac is 
4 tickled pink with the 
Warner deal for the distribution in 
the U.S of “These Dangerous 


Years * and “Woman in a Dressing 
Gown,”” reported in last weck’s 
KINE. 


Commenting on the reported 
* failure’ of * The Dam Busters ” 
in the U.S, Mac indicated that there 
was no despondency about the 
results at AB-Pathe. This was 
readily endorsed by Bill Fielder. 

The film obviously did not appeal 
to the Americans as it did to British 
audiences and the take in the U.S 
did not compare with the best of 
American films shown there, but 
the fact is that it returned more 
dollars to ABPC than any other 
of the company’s films previously 


distributed in the U.S. 


HE important thing is that 
British films are steadily 
becoming more acceptable to 
American exhibitors and audiences, 
Mac is convinced, in consequence 
of his recent visit to New York. 
that there are much greater oppor- 
tunities for British films in the U.S. 
Evidence of this was to be found 
in the enthusiasm of Warner and 
circuit executives for the two films 
taken by Warner. And Mac pointed 
to phenomenal success of Jimmy 
Carreras’s picture ‘Curse’ of 
Frankenstein,” and the reported 
success of the Rank operations in 
the U.S market. 


LTHOUGH none of the stars 


4 of Billy Wilder's * Love in 
the Afternoon” were present for 
last Thursday’s premiere of the 
film at the Leicester Square 


Theatre, masses of fans besieged 
the front of the theatre. 

The film has had a mixed recep- 
tion by the critics, many of whom 
are highly critical of Gary Cooper's 
performance and casting in the film. 

However, public reaction is all 
that matters in the long run. and 
the very representative audience at 
the first night on Thursday found 
this film very much to their liking. 

My evaluation of its chances Is 
that if it doesn’t break records it 
won't be far behind the top moncy 
spinners of the year. 


( pNE company that is obviously 

looking to the future with 
courage, enterprise and optimism is 
Anglo Amalgamated. 

During the past few years Nat 
Cohen and Stuart Levy have carved 
out a niche for themselves as pro- 
ducers and purveyors of box-office 
double features. Their business his- 
tory has been one of steady pro- 
gression and it looks as if the 
pattern is to be well preserved this 
year. 

Backbone of the programme is 
seven British features, one of which, 
“The Hypnotist.” is already on 
Odeon release and another, “ The 
Key Man,” is due to go out on the 
ABC circuit on September 9. Then. 
of course. there is the signing of 
Tommy Siecele for a couple of 
pictures. 

In support is a new series of 
“Scotland Yarders.” the first of 
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which goes out on the ABC circuit 
on September 30. 


' One PLED with the type. of 
picture that Anglo Amal- 
gamated provides are the very 
br.ght publicity campaigns designed 
to sell them. This is particularly 
applied to the product from the 
company’s U.S associate, American 
International Pictures, which is also, 
hear, stepping up quantity and 
quality. 
This has certainly paid off for 
thie spec al exploitation programme, 
‘I was a Teenage Werewolf” and 
* Dragstrip Girl,” which is re- 
ported as having done big business 
in the few situations it has so far 
piaved. Judging by the titles the 


Midlands family. It sets out to show 
that automation is nothing more 
than a modern, high falutin’ term 
for something that has been going 
on since the time of the industrial 
revolution and has contributed to 
increased productivity and a higher 
standard of living. 

The film is beautifully photo- 
graphed and the characters are effec- 
tively portrayed by a team of pro- 
fessionals including Susan Beau- 
mont, under contract to The Rank 
Organisation, Gwen Cherrell, John 
Harvey and Harry Locke. 


i is not likely to create a 
furore in the trade, but the 
emphasis on human interest, rather 


than the more complex problems of 


Macgregor Scott, ** Kine.’’ editor W. G. Altria and Bill Fielder at the 

Pathe press conference last Friday when it was revealed that the company 

expects to gross more than £2 million from five films in its autumn release 
programme 


next double bill, 
Girl” and ‘Invasion of the 
Saucer-Men,” should do as well 

In any case. a grand total of 
twenty-three Britush and American 
features gives Anglo Amalgamated 
branches plenty of meaty material 
to work on. 


*Reform School 


OHN MARTIN has a theory 
@F about documentary films. In 


essence, it is simply that the genre 
inspired by Grierson’s early work, 
graphically illustrating a_ factual 


story, is no longer acceptable to 
cinemagoers, and, therefore, exhibi- 
tors. 

Martin worked with Grierson and 
has specialised in documentary and 
sponsored film-making. It is from 
this experience that he has acquired 
a new slant on this type of produc- 
tion. He has evolved what is de- 
scribed as a new technique—the 
miniature film dealing with a topical 
subject. 

It is demonstrated in “* As Old as 
the Windmill,” a 35-minute film, 
shot in Eastman Color with print by 
Technicolor, dealing with the sub- 
ject of automation. 


HE difference between the 
“new technique’ and the 
conventional documentary style fs 
subtle, rather than revolutionary ; 
the story is dramatised to make it 
entertaining as well as instructive. 
The film illustrates the impact of 
industrial and agricultural mechani- 
sation upon three generations of 


employer-employee relations in in- 
dustry, to underline the moral of 
the story, gives the subject an enter- 
tainment value that should make 
acceptable for general cinema re- 
lease. 

Greville Howard, MP for St. 
Ives, saw the film and was so im- 
pressed that he arranged for it to 
be shown to MPs in the House, 
last week. They, too were impressed 
judging by the applause. In compli- 
menting the producer and his team, 
Iain MacLeod, the Minister of 
Labour, expressed the view that the 
colour was the finest he had seen. 

Incidentally, the film was not 
sponsored. It was financed by John 
Martin’s company, but the motor 
industry, the background of the 
story, provided certain facilities to 
the producer. 


P= HYAMS had a 
thoroughly enjoyable Bank 
Holiday. He was receiving reports 
from Leslie Greenspan of _ the 
phenomenal business that the Ray- 
mond Stross picture, * The Flesh 
is Weak.” was recording at the 
Cameo-Royal, Charing Cross Road. 
On Tuesday morning Phil was 
more excited about this film than 
any other film he has handled for a 
very long time. And he has every 
reason to be, for I have seen the 
figures of the takings at the Cameo- 
Royal over the holiday period. 

The theatre seats just over 400. 
On Friday, the opening day, the 
film played to five-and-a-half 
capacity houses out of six. The odd 


half was filled with “ pape fc 
ihe gala performance in the ever 
ing. The film again played to fu 
houses all day Saturday oO 


capacity at each of the three px 
formances on Sunday and again 
the six houses on Monday All 


spite of the heat-wave weather 


To confirm that this sort of 
business is not acciden 
Phi! put a call through to the 
theatre, in my presence. on Tues 
day morning. and at noon the houx 
was full. He received a telegran 
from Basil Clavering stating tha 
the film had broken the all-time 
record for the cinema 

Phil is more than 
delighted with the initial success of 
his film because he had a hunch 
that he had done the right thing in 
backing Raymond Stross 

I am told that on the strength of 
the business, Basil Clavering dec ded 
o Increase the performances to 
seven a day on Tuesday and is now 
contemplating running an eighth 
because even at midnight peopl 
are being turned away from the 
theatre 

The film has been booked to run 
it the Cameo-Royal for twelve 


USUGTIY 


weeks w h an option to extend the 
run. Phil is quite confident that 

' ’ 
will run until January. when it goes 


out on ABC release 
NIFTY years in the industry 
a record of which Ernest ¢ 
Rogers can be justifiably proud, 
particularly in view of his associa- 
tion with a name 
in trade history 


Is 


that is perpetuated 
Poole’s Myrior 


And. of course, the name is still 
kept very much alive in the Poole’s 
enterprises at Gloucester, Edinburgh 
and Cheltenham. 

Ernest actually 
Poole’s Myriorama show on July 
27, 1907. But his association with 
Myriorama goes back before that 
time for he travelled with his father, 
a violinist in the orchestra which 
accompanied the show during its 
tour of Britain. Ernest, too, played 
in the orchestra at the tender age 
of thirteen. 


YWHEN Jack Poole Settled in 
Gloucester, Ernest remained 
with him and, at the age of 20, 
was responsible for the bookings 
for twelve theatres. 

When C.W., an alderman of Glou- 
cester, died in 1918, Jack Poole be- 
came managing director of the com- 
pany and Ernest was appointed 
general manager. He was elected to 
the board after Leo Poole died in 
1937. 

Following the death of Jack 
Poole. Jim Stafford Poole, C.W.’'s 
grandson, and Ernest became joint 
managing directors of  Poole’s 
Theatres. He is now a director of 
the Poole’s circuit, secretary of 
Poole’s Entertainments, and director 
and general manager of the Coli- 


joined * W. 


seum, Cheltenham. 
RNEST, of course, made his 
4 home in Gloucester where 


he was associated with the Kings 
formerly the Albert Hall—the old 
Palace Theatre. and the Hippo- 
drome which was destroyed by fire, 
rebuilt and sold to The Rank 
Organisation last year. 

Ernest's association with three 
gencrations of the Poole family has 
been, and still is. an extremely 
active one. Now he is the only 
member of the company who can 
recount the exciting and colourful 
times of the Myriorama shows 


THE STROLLER 
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An exclusive survey by GUSTAV GENSCHOW, ‘Kine.’ West German correspondent 


How France, Italy and West Germany 
Help Their Film Industries 


THE 


a survey 


West 


survey is primarily intended to 


purpose 


ments in Rome and Paris have been doing for Italian 


tries 
. > 
Import Restrictions 
In France, the import of dubbed 
pictures is generally restricted. The 


ceiling is now 138 features annually 
according to Filme Décrét of Septem- 


ber 17, 1956 There are additional 
ceilings for imports from countries 
that have bilateral agreements with 
France as, for example, Great Bri 
tain, Italy, Germany. There is a spe- 
cial ceiling = for imports from 
America 

In Italy, imports are generally free. 
with the important exception of 


countries having special bilateral film 


agreements with this country as, for 
example Germany, France and 
Austria 

In West Germany, picture imports 
are generally free except pictures 
from countries having special pacts 
with the Bonn government. Britain, 
France, Italy and Spain are the coun- 
trices that can only export a limited 
number of films to Germany per 
yeal 

. 
Import Duties 

In France, there is an import tax 
of 20 francs per metre of black and 
white negative film (5 francs on 
colour films). Positive film is taxed 
at a rate of four to five francs pet 
metre. 

In Italy, negatives as well as posi- 
tives are taxed at a rate of 36 lire per 
metre 


In West Germany, original versions 
are duty-free while dubbing version 
negatives well positives must 
pay two deutschmarks per 10 metres 


as as 


Taxes on Foreign Films 


In West Germany, 
turnover compensation 
ported films. German producers are 
subject to turnover tax and the 
**compensation version has been 
introduced for “ equal competition ” 
between foreign and domestic pro- 
ducers catering to German audiences. 
This tax amounts to six per cent. of 
the value which is set at 2.30 deutsch- 
marks per metre of imported films 

In France, there is a special stamp 


there exists a 
tax for im- 


duty which amounts to three per 
cent. of the general duty rate for 
imported pictures. Additionally, there 
is a production tax of 24 per cent. 


of a picture’s trade value which has 
been set at 125 to 250 francs per 
metre of black and white and colour 


German Motion Picture 
that lists different measures by governments in Germany, France, 
Italy and Britain on behalf of their respective film industries 
illustrate 
need for more government assistance it clearly indicates, 
how unfavourably the British situation compares with what govern- 


EXCHANGE RATES 
Deutschmarks: 11.75 to the £. 
French francs: 980 to the £. 


Italian lire: 1,750 to the £. 


Producers’ Association has published 


Although the 
West German film industry's 
beyond its origin: 


the 


and French film indus- 


and at 62.5 to 125 francs 
per metre of imported positives. 

In Italy, there exists a concession 
tax the rates of which are based upon 
the “ material's value.” Tax is S00 
ire for value of up to 100,000 lire. 
Scale increases to 6,000 lire for a 
value of more than one million lire 
of the imported film. But that’s not 
all in Italy. Imported films are taxed 
with an additional three per cent. of 
the contract value plus customs and 
transport costs. All of this, of course. 
gives ample space for liberal or not 
liberal assessment of different 
films. 


negatives 


so 


Quotas 


While, in Britain, there is the ex- 
hibitor’s quota and Germany has no 
comparable device at the present time 
(the local industry is pressing for one, 
anyhow) _ there considerably 
tighter restrictions Italy and in 
France. 

In France, there is a playing time 
quota of 25 days for domestic 
ture films per three months of 
year, according to the Décrét of 
December 31, 1953. A foreign pic- 
ture, the world premiere of which 
was two years ago or more, is banned 
entirely from French cinema screens. 

There are in France very tight 
restrictions for original versions of 
imported pictures. They are admitted 
at a mere ten theatres in the Seine 
Department and at only 20 situations 
in the remaining departments. If 
foreign pictures are released in France 
in an original as well as in a dubbed 
version the original one is admitted 
ai only five Seine theatres and ten 
situations elsewhere. 

Finally, foreign original versions 
are only admitted if these films are 
complete and 100 per cent. identi- 
cal with prints shown in country of 
origin. No cuts are allowed. 

In Italy, there is a quota for domes- 
tic feature films of 25 days per 
quarter and a quota of 45 days for 


are 
in 


fea- 


the 


domestic short films per quarter, 
according to Film Law No. 897, 
Article 17. 

To scare away smaller foreign 


companies even more there is the ill- 
famed dubbing tax. The Banca 
Nazionale del Lavoro requires a sum 
of 5,500,000 lire to be deposited for 
every picture before it is dubbed into 
the Italian language. Sum is blocked 
for seven years which, in fact, re- 
sembles all but confiscation. 

This is based upon Film Law No. 


448. Third Article, and Film Law 
No. 897, 29th and 35th Articles. 
Transfer of Earnings 
Transfer of film earnings to the 


respective home offices is generally 


free in all three countries except 
earnings of American companies. 

In France, there are annual 
negotiations with the American side 


about the sum to be transferred to 
New York. 

In Italy, transfer of film earnings 
depends on general transfer and 
currency exchange agreements 
between Rome and respective govern- 
ments. Blocked accounts of Ameri- 


can companies must only be used in 
ltaly for tightly described purposes. 
Important item is that 40 per cent. 
out of the blocked accounts must be 
spent within the Italian film industry. 


° . 
Financing 
Governments in the three countries 
are generally engaged in supplying 
additional financing for their film 


industries. This is how Continental 
measures compare with the British 
NFFC activities: 


In West Germany, governments of 
local federal states are guaranteeing 
about 30 per cent. out of a feature 
film’s production costs. In France, 
Crédit National supplies loans from 
government funds. Loans total up to 


65 per cent. of production costs, 
must be paid back in three years 
and have a low interest rate of four 
per cent, 

Additionally, the government 
guarantees up to 50,000,000 francs 


for the film industry's export organisa- 
tion, Unifrance. 

The Italian government 
production loans out of the Banco 
Del Lavoro. Low costs for these 
loans are only four per cent. for the 
producer who manages to get the 
Banco’s loan. 

Motion picture 
get about 27 
Banco’s 


supplies 


theatres in 
per cent. out of the 

funds derived from the 
dubbing tax paid by companies 
importing foreign films. This, too, 
comes in the form of loans, Finally, 
there are special loans from govern- 
ment funds for the financing of the 
Italian film industry's export activi- 
lies. 


Italy 


* je 
Subsidies 

The West German government 
pays a total of about 1,100,000 
deutschmarks annually for top pic- 
tures of each season. 

France has a very elaborate system 
of subsidies. The government has 
set a percentage of six per cent. for 
every feature film's box-office grosses 
to be paid to producers. Sums come 
from the so-called development funds 
and money must be used by pro- 
ducers for the financing of new pic- 
tures. Then producers get 25 per cent. 
of net earnings in the domestic mar- 
ket during the first six years a film is 
playing. There is a varying subsidy 
rate of 25 per cent. down to 10 per 
cent. for earnings in the export field. 

Short films get 21 per cent. of 
foreign earnings and 25 per cent. of 
domestic earnings in subsidies. Then, 
a certain percentage out of grosses 
from programmes having a special 


valuable French short 
side the feature goes 
intended to encourage 
such programmes. 

Newsreels get three to four per 
cent. out of the annual take of the 
development funds, 


Help for Theatres 


In West Germany, cinema owners 
who play short films or features that 
have the official rating board’s 
‘valuable’ label get considerable 
tax reductions. Rate of reduction is 
different in different federal states. 
France, theatre owners have 
receiving financial assistance 
from the development funds when 
they reconstructed theatre buildings 
that were destroyed during the war. 


_ film along- 
into subsidies 
booking of 


Similar assistance is given to 
theatre owners planning to modernise 
their halls and/or install modern 
equipment. 

In Italy, on the other’ hand, 
theatre operators get part of the 
entertainments tax they pay during 


the year back if they play domestic 
films. This amounts to 20 to 40 per 
cent. for feature films plus two per 
cent. for a local newsreel. 


Distribution 


Ir France, there are legal provi- 
sions that allow distributors to be 
given financing assistance from. the 


government. Sums are derived from 
grosses in the domestic and foreigr 
nurkets, 


Export Promotion 


West Germany's Export Union, a 
joint set-up ef German film com- 
panies, gets annual subsidies of 
200,000 deutschmarks to pay part of 
its bill. 

In France, Unifrance gets four per 
cent. of foreign grosses from the 
development funds, plus a maximum 
ef an additional four per cent. if 
operating costs should be higher. 

Italy's Unitalia gets government 
money the actual amount of which 
is set every quarter. In 1956, the 
subsidies amounted almost the 
equivalent of £60,000, 


Other Measures 


In France, the maximum rental 
rate is set by law at SO per cent. of 
the net of a complete programme. 

In Italy, there is an agreement 
between the distribution and exhibition 
sides of the industry on maximum 
rental rates. However, the Italian 
government has the legal power to 
move in at any time if rental rates 
should go up beyond a point where 
welfare of the industry should be in 
danger and if distributors and exhibi- 
tors should fail to reach an agree- 
ment on maximum rental rates. 

In France there was an important 
new development in the tax field in 
1956. Through a government decree 
the ticket tax (timbre de quittance) as 
well as the taxe spéciale was elimin- 
ated for tickets costing less than 155 
francs on December 17, 1956. 


to 
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News from U.S to You 


by LEONARD COULTER 


Loew's Control Battle: Vogel Hits 
Out at ‘Conspiracy’ 


SOME of the hardest-hitting statements ever to emanate from a major film 
company headquarters have been issued by Joseph Vogel, president of Loew’s, 


Inc., 


following his summoning of a stockholders’ meeting in September to 


head off what he alleges to be a conspiracy to oust him from the management 


Joseph Tomlinson, the naturalised 

Canadian industrialist who was 
elected to the Loew's board last 
February, with a number of his 
nominees, on July 30, countered Mr. 
Vogel’s move by attending a Loew's 
board meeting which he had _ re- 
quested, but which was boycotted by 
Mr. Vogel and his associates, who 
described it as * illegal.” 
At the meeting Mr. Tomlinson and 
his supporters “elected” two new 
directors: Louis B. Mayer, and Sam 
Briskin (former Columbia producer), 
and passed a resolution recommend- 
ing that the stockholders’ meeting 
called by the company’s president be 
cancelled. 

Asked how such 
transact any official 
absence of a 


a meeting could 
business in the 
quorum of seven 
directors, as specified by Loew's by- 
laws spokesman for Mr. Tomlin- 
son explained that this litth problem 
had been solved by the mecting hav- 
ing agreed to reduce the quorum to 
five! 


“Rump” Session 


Those who attended were, in addi- 
tion to Mr. Tomlinson, Louis A. 
Johnson, former Secretary of De- 
fence, R. T. Keller, former chairman 
of the Chrysler Corporation, Stanley 
Meyer, Roy Lawson, director of the 
Royal National Bank of Canada, and 
Samuel Briskin. The last-named was 
not previously a director of Loew’s. 

In a statement to this rump session, 
Mr. Tomlinson expressed the view 
that Loew's could not make money 
by saving money which, he charged, 


was Mr. Vogel's policy, but could 
do so by making good pictures. 
After the meeting Louis Nizer, | 


special counsel to Loew's, stated that 
the by-laws could not be legally 
changed from seven directors. 


Less Cautious 


Less cautious, Joseph Vogel 
leased a blast which declared: 
“The major piece of business at 


re- 


the rump meeting called by Tomlin- | 
son, and which was of course illegal, | 


was to try to stop the stockholders’ 
meeting which I have called. 
“This is a brazen and, 
revealing attempt by a small faction 
to prevent the stockholders from de- 
ciding whether Tomlinson and Meyer 
should be discharged as directors... 
“If the plotters had any confidence 
in their position why would they be 
afraid of the stockholders’ decision? 
It can be obtained in about a month 


* Louis B. Mayer, who has been 
the conspirator behind the scene, is 
now out in the open, proving that 
the charges I made against him, 
Mayer and Tomlinson were true, and 
that his ambition is to seize control 
of the company. His programme has 
simply shifted from obstruction to 
usurpation. .. . 

*We will hold everyone who par- 
ticipated in this plot legally account- 
able.”’ 

While these events were occurring. 


I think, |} 


Mr. Voge! was holding an executive 
commitiece meeting in Los Angeles, 
which elected as its chairman George 
Killion, president of American 
President Lines, Inc., in succession 
to New York publisher Ogden Reid, 
who resigned, with others, when the 
battle broke out 
Simultaneously, Arthur M. Loew 
announced from New York the resig- 
nation as general sales manager of 
Loew's International of Samuel N. 
Burger, who is entering another 
amusement industry field (presumably 
television) 
The general expectation in New 
York is that the dispute between the 
Tomlinson-Vogel factions will even- 


tually be referred to the courts. 
Background to the troubles has 
meantime been printed in Fortune 


magazine, which states that a partner 
in Lazard Brothers, the New York 
banking house which has a substan- 
tial investment in the company, at 
one time suggested that Loew's 
should merge with United Artists. 

This matter was debated at a meet- 
ing of the Loew's board in June of 
this year, and a decision was reached 
that the company should initiate no 
action, but should await an offer 
from UA. 

The author of the Fortune article 
states that the Tomlinson-Stanley 
Meyer alliance began when, having 
failed to impress Lazard Brothers and 
the other big Wall Street house 
interested in Loew's, Lehmann 
Brothers, with his managerial capa- 
city, Mr. Meyer was told about Mr. 


A group taken at a recent luncheon given by Caledonian Associated Cinemas 
to honour the circuit’s prize winners in the fields of publicity and sales for the 
year 1956-57. Front row, |. to r.: Charles Dunbar, Alhambra, Dunfermline; 
James Sinclair, Picture House, Tain; T. McPherson, Regal, Lossiemouth; 
R. M. Bryce, La Scala, Inverness; Robert Wotherspoon, managing director; 
Don Allison, publicity supervisor; the circuit’s champion showman, John 
Whyte, of the Playhouse, Elgin; William Stirling, Regal, Dunfermline; 
Sir Alexander B. King, director; James McLean, midland area supervisor; 
I. Calder, La Scala, Grangemouth. Back row: J. K. Dewar, Rio, Kirkcaldy; 
lain Tennant, director; R. M. Campbell, sales supervisor; A. N. Roy, Wick; 
and H. Lister, Rio, Bearsden 


Tomlinson with 
meeting 

He informed Mr. Tomlinson that 
he had known Louis B. Mayer for 
many years and that “LB is god- 
father to one of my children.” 

Together Tomlinson and Meyer 
went to the Coast and saw Louis B. 
Mayer, and that was the beginning 
of the partnership which now aims 


whom he sought a 


to unseat Mr Vogel and his 
associates, 
In the background, not party to 


the struggle, but watching it intently, 
is Douglas Shearer, chief of MGM's 


technical and research department, 
who has been endeavouring to in- 
terest the management in a “ mevies- 


by-mail ’’ scheme under which cheap 
prints of MGM films would be sup- 
plied to home subscribers at a rental 
of $2.50 each, and which could be 
screened on rented projectors, : 
The only statement made so far 
hy Louis B. Mayer is an admission 
hat he is associated with Mr. Tom- 
linson and Mr. Meyer in their activi- 


ties regarding Loew's, and the 
comment that Mr. Vogel “ doesn’t 
know what he is talking about and 


is incapable of filling the post he 
holds.”’ 


AA CHANGES 


Harold, Walter and Marvin 
Mirisch will leave their posts at 
Allied Artists at the end of August 
to start their own production com- 
pany, and Steve Broidy, Allied’s 
president, will assume control over 


the studio 

Another departure is that of Jack 
Leewold, Allied Artists exploitation 
director, who is going over to Regal 
Films as producer 


Schneider to 
Succeed 


Jack Cohn 


COLUMBIA has made key execu 
tive changes in its New York office 


A. Schneider, first vice-president 
will assume the duties formerly pet 
formed by the late executive vice 
president, Jack Cohn 

A. Montague will fill the newly 
created post of vice-president in 


charge of distribution 

Rube Jackter is 
assistant general sales 
general sales manager 


promoted f 
manager to 


om 


Leo Jaffe will add the title and 
duties of treasurer of the corporation 


to his present duties as a vice-pres 
dent 
Louis J. Barbano, a vice-president 


will add the duties of chairman of th 
finance committee of Columbia Int 
national to those of his present posi 
tion as financial adviser 
Pictures 
Paul N 
charge of 
licity and 
supervision 
licity 


to Coiumbia 


Lazarus, vice-president in 
domestic advertising, pub 
exploitation, will assum 
over the world-wide pub 
activilles of the corporation 


$.0 Hours Extended 
in Middlesex 


BECAUSI 


films is now 


length of feature 
half-hour ex 


the 
greater, a 


tension—until 10.30 p.m.—to the Sun 
day opening hours has been granted 
to 18 cinemas in the London and 
Home Counties branch, CEA, by 
Middlesex County Council 

The Council also approved that 
ABC cinemas in the area showing the 


film “War and Peace” should b 
allowed to open half an hour earlier 
on Sundays, November 17 and 24. 
The film runs for three hours 


Warner Profit Up 
$1 Million 


A SUBSTANTIAL profit increase 


is reported by Warner Brothers. Fo 
the nine months ended June 1, 1957 
the net figure was $3,174,000, com 
pared with $2,165,000 for th 
corresponding period of the previou 
twelvemonth 

The report notes with satisfactior 
an increase of 31 per cent. in the m 
profits of Associated British Pictur 


Corporation 


RKO CLOSES STUDIO, 
MAKES PROFIT 


MICHAEL O'NEIL, — executive 
assistant to the president of the 
General Tire Co., which control 


RKO, has stated that the company 
Gower Street studios are slowly being 
closed down altogether and other 
studios going on a temporary pr! 
duction basis. 

He added, however, reports Leon 
ard Coulter, from New York, tha 
RKO is now profit-carning 
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AIC Secretary Writes a Letter to the Editor 


“We Will Continue to Seek Justice 
Over the Levy Regulations’ 


if 
AI€ 


THE 


council meeting (last week, page 


5), then in effect he has no sympathy 


with the injustices suffered by a large number of independent exhibitors whose 


views were expressed by the delegates 


As to positive action, the association is proud of the part it has played 


and intends to continue to play—in 
who will be penalised by the statutor 
Perhaps I may reiterate that AIC 
was the only body to wage a cam- 
paign against the principle of the levy 
wide 


on a nation scale in Conserva- 
tive circles. A documented case was 
prepared and circulated to Cabinet 
Ministers and MPs which clearly 
hnked up the burden of entertain- 
ments tax and no doubt played an 
important part in the partial relief 
that was granted. You are welcome, 
sir, to see this evidence at any time 
Chambers of Commerce were invited 


to lend their aid and we are still tak- 
ing action in this direction 

Had the much vaunted unity of the 
trade been a reality, the government 
would have had to think again about 
a direct subsidy as an alternative, if 
it really wanted British film produc- 
tion to continue and was not paying 
lip service to the ideal. 


Dilapidated Theatres 


Ihe producers are well aware that 
the exhibitors’ section of the indus- 
try can only afford to subsidise pro- 
duction at the expense of a diminish- 
ing market and dilapidated theatres. 
The more that close, the greater will 
be the burden upon those remaining 
open, if the levy is to be maintained 
at the figure the producers say thay 
need Meanwhile the government 
takes the major share of the box 
office receipts before the producer re- 
ceives any revenue towards his 
of making. Is this not a cause worth 
fighting for as a trade? 

AIC does not complain 
views have not been 
more than the noble lords reported 
on the first page of “ Long Shots” 
in the same issue can make a similar 
complaint We are satisfied—and 
prove—that our views very 
known in government circles 
complaint is that the advice we 

which was echoed by many 


cost 


its 


that 
considered, any 


can 


are 


Experimental Films 


at Brussels 


DETAILS are now available fron 
La Cinematheque de Belgique, Palais 
des Beaux-Arts, avenstcin, Brussels, 
of an international experimental film 
competition in connection with the 


Brussels International Exhibition 
1958 

The term experimental film ts 
interpreted as embracing “ all works 


which in their form reveal 
lo explor 


an atiempi 
new developments of cine- 


matographic expression 

The competition is open to all 
types of production, !6-mm. and 
4S-mm.. silent or sound, colour or 


black and white and of any length 

The Grand Prix winner will receive 
a gold medal and a prize of 500,000 
Belgian francs donated by the 
Gevaert company 


fight for justice for the exhibitor 
levy regulations. 


members of 
acted upon. 

Does The Stroller forget the words 
of the Parliamentary Secretary to the 
Board of Trade at the CEA annual 
dinner? [I quote: “I can also re- 
assure the smaller exhibitors that pro- 
vision is to be made for exemptions 
from payment of the levy. The 
government has decided in principle 
to the working out of arrangements 
for exemption, which will have regard 
to the ability to pay of the smaller 
and prosperous cinemas. There 
will be time and opportunity in the 


ILS 
y 
J 


both Houses, was not 


less 


course of the next few months to 
decide on equitable and acceptable 
orrangs ments.” 

Is this not an empty promise by 


a responsible minister? AIC asks for 
its impiementation by the Board of 
Trade. 

The regulations as approved im- 
pose burdens on some exhibitors 
which more than dissipate any benefit 
entertainments tax alterations may 
have given. It increases the hardship 
upon the exhibitors whose audited ac- 
counts proved their inability to pay 
the levy to the satisfaction of the 
board and accountants operating the 
voluntary scheme. 


Often Generous 


The regulations cannot enforce 
upon renters the often generous re- 
ductions in film hire to which they 
agreed voluntarily, which enabled 


some exhibitors to contribute to the | 


levy. These exhibitors will have the 
choice of closing down or drawing 
ov their personal savings to subsidise 
British film producers. If the pro- 
ducers are willing to accept this 
widow's mite, AIC is not content to 
submit to this injustice without a 
fight. 

If the exhibiting side as typified by 


KARLOFF FILM 
UNDER WAY 


PRODUCTION began on Tuesday 
it Walton Studios on ™“™ Strangle- 
hold,” a horror feature being pro- 


| duced by John Croydon and Ronald 


Kinnoch, with Robert Day directing. 
The film, which has a four-week 
schedule, stars Boris Karloff with 
Jean Kent, Elizabeth Allan and 
Anthony Dawson, and for Eros 
distribution. 
*Strangichold ” is being made by 


IS 


MLC Productions in association with 
Amalgamated Productions, an 
American organisation 


FOR the half-year ended April 27. 
Republic earned 92.586 dollars net, 
compared with 1.078.694, which how- 
ever, included capital gains of a mil- 
hon dollars. 


} manager, 


Stroller cannot find sympathy with the views expressed at the | the CEA was, as The Stroller puts it, 


‘very active during every phase of 
the bill through Parliament,” what 
did it achieve? This seems more like 
the steam without action to which he 
Picts, 

The dictatorial attitude of 
government has overridden the 
pressed opinions of many MPs, the 
majority of the House of Lords, the 
policy of its own party and the pro- 
mises of a responsible Minister. All 
that is left is to focus public opinion 
on the injustice. As in trade union 
circles. if peaceful and constitutional 
negotiations fail, a fight for right and 
surviva! is inevitable and justifiable. 

The Kine. columnist is clearly out 
of touch with his exhibitor readers if 
he thinks that militancy is the sent 
ment of the minority and that they 
will sit bound and gagged while the 
flood waters rise. The Stroller claims 
that the government is “* acutely aware 
of the difficulties of exhibitors and is 
prepared to consider the regulations 
if the hardest hit cinemas do not 
secure the expected relief.” 


the 


CX- 


Liquidation 


We can imagine the hollow laugh 
that will greet this piece of stupidity 
from the exhibitor who has been 
forced into liquidation. 

The columnist further suggests that 
AIC would do better to concentrate 
upon obtaining factual evidence. 
Never has so much evidence been 
amassed by so many with such little 
effect as in the field of tax and levy. 
And what more vital evidence is there 
than the number of closures? 

Lobbying MPs under a party sys- 
tem which forces them to vote against 
the views they so eloquently and 
vehemently express is farcical and 
makes a laughing stock of demo- 
cracy. There is no honesty or justice 
in such a system. 

How then does The Stroller sug- 
gest that we obtain equity and fai 
play except by militant and forceful 
aci on, since all else has failed? We 
have nothing to lose but our chains. 

A. R. PARTNER 
Hon. Secretary, 
Association of Independent Cinemas. 


Thame $.0 Move 
Defeated 


A PROPOSAL that Thame, Oxon, 


UDC, should apply to Parliament for , 


powers enabling the magistrates to 
grant a licence for the Sunday show- 


ing of films at the Grand, Thame, was | 


defeated at a public meeting in the 
town by 74 votes to 3 


Representing A. F. Hearne, the 
A. E. H. Blazey said that 
cinemas had been opening én Sundays 
n other towns for the past 25 years. 
Because of the closure in Thame many 
people were going to Oxford and 
Aylesbury where cinemas were open. 

\ poll of local council electors is 
to take place and about 400 signatures 
have been obtained for a requisition 
which is to be sent to B. N. Bust, 
chairman of Thame UDC. 
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C AND P 'NO 
SMOKING ' 
EXPERIMENT 


THE BBC and daily and Sunday 
newspapers gave first-class coverage 
to news that the Classic cinemas at 
Croydon and Tooting will carry out 
no-smoking experiments next week. 

Said Eric Rhodes, general manager 
of Capital and Provincial News 
Theatres, Ltd., which owns the cine- 
mas: “ We had already told patrons 
by poster and trailer: the newspapers 
finished the job off for us.” 

Mondays and Fridays will be “no 
smoking” days at Croydon. Smok- 
ing will be prohibited at Tooting on 
Mondays and Thursdays. If the ex- 
periment is successful, it will be ex- 
tended to the other 21 cinemas in the 
circuit. 

Said Mr. Rhodes: “ We are trying 
the experiment at the straight cinemas 


first. We feel it cuts across the 
interests of the casual patron who 
visits the news theatre. We are 


offering it as an additional service to 
the non-smoking picturegoer.”’ 


Rochdale Hippodrome 
To Be Sold 


ROCHDALE Hippodrome is to be 
bought from Jackson’s Amusements 
for £10,000 and is earmarked for 
eventual demolition. A proposal that 
this former cinema be converted into 
a civic theatre was rejected by the 
municipal entertainments committee 
because it did not consider the build- 
ing suitable for that purpose. 

Since then, other corporation com- 
mittees have been asked whether they 
could make any use of the premises. 


Clifton Circuit 
Shuts One 


THE Clifton cinema, Brixton Hill, 
is to be closed on August 10. 

A spokesman for the Clifton 
circuit said that. apart from the fact 
that the cinema would be closed. no 
further decision had been taken 
whatsoever. 

Earlier. Kine. reported that an un- 
disclosed number of the cinemas in 
the circuit is to be withdrawn from 
the circuit and operated independ 


ently by the Clift family. 


New Hall Opened 
at Dungloe 


A NEW cinema has been recently 
built and opened by the firm of 
Wilton and Barry at the Ritz, Dun- 
gloe, County Donegal. RCA, which 
was the main equipment contractor, 


supplied and installed an LG.215 
small theatre sound system, with 
Stableford silver screen, curved 


screen frame with manually operated 
side masking, Vidoscope anamorphic 
and backing lenses, unit type recti- 
fiers, curtain track and controller. 


THE press department of The Rank 
Organisation at 38, South Street, WI, 
moved to its new offices at 11, Bel- 
grave Road, Victoria, SW1 (VICtoria 

| 6633) on August 2. 
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Bromhead Wing to 
Open Next July 


A £48,000 contract for the 
Reginald C. Bromhead memorial 
wing of the CTBF rest home at 
Glebelands, Wokingham, has 
been placed with Gee, Walker and 
Slater, Ltd. Work will start 
within two weeks and it is in- 
tended that the new wing will be 
opened in July next year. 

The whole of this sum—plus 
the cost of furnishing and a sub- 
stantial amount for maintenance 
—is to be raised from the Regi- 
nald C. Bromhead Memorial 
Fund. 


Prices Rise on 
September 1 


SEPTEMBER 1 will be the opera- 
tive date for seat price increases in 
the area of South Midlands branch, 
CEA. This was decided at the meet- 
ing on July 25 when the general coun- 
cil recommendation that prices be re- 
vised was accepted. 

However, it was agreed that the 
precise increases should be decided 
by local meetings of exhibitors in 
towns and districts. 

In a discussion on the approach to 
the next anti-tax campaign, the meet- 


ing agreed that this should not be 
directed towards the public, but solely 
tewards official gtarters. 

It was reported that Bedfordshire 
County Council, in reply to a branch 
deputation, had decided that 
Sunday charity levy should remain at 
Id. a seat, but that the matter might 
be discussed again in May, 1958. 

After the meeting the chairman, 
R. T. Simpson, presided over 27 
members and guests at lunch. The 


AUGUST 8, 


party then took a trip by launch over | 


that portion of the River Ouse re- 
cently opened for traffic. 


| council 
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“Educate MPs’ 


Public Support ‘Useless’ 
in Tax Campaign 


A LIVELY discussion on seat 


and increases inevitable. 

L. M. Pepper, ABC Kent and Sus- 
sex district manager, said his company 
had decided to increase prices “only 
where all the relative opposition are 
raising theirs—and then only at weck- 
ends and on Bank Holidays.” 


Children’s Saturday morning 
matinee prices would be_ increased 
from 6d. to 9d., but there was no 
intention of raising the admission 


price for old age pensioners. 

Commented D. Flint-Wood, south- 
ern regional controller for CMA: 
“We are examining the trading posi- 
tion of all our theatres and decisions 
will be made in the light of those 
investigations, (Children’s matinees, as 
far as I am aware, will remain the 
same, but they are liable to come 
under review well. Our old age 
pensioner’s price of 9d. will remain 
the same.” 

Several independents said they were 
shortly “rounding off” prices, in- 
creasing 10d. seats to 2s., 2s. 9d. 
seats to etc., and almost all will 
be putting up pensioners’ prices. 


as 


Is 
2 
‘Ss 


Genuine Cases 


* Not all pensioners can afford the 
increases, and I am quite willing to 
admit a genuine case free of charge,” 
said the chairman, A. Robert Gor- 


| don, * but I have known pensioners 


the | 


who drive up in cars.” 

* There is no doubt that some of 
us have been charging too little for 
value of the entertainment we are 
providing,” agreed another indepen- 
dent, Eric Mills. 

After hearing from council dele- 
gate J. D. Richards that the general 
wants branches’ views on 


whether or not to seek public sup- 


Milly Vitale and her mother with Norman Hyams, a director of Eros, 

arriving at the Cameo-Royal, Charing Cross Road, WC2, for the premiere 

last Friday of the company’s THE FLESH IS WEAK, in which she co-stars 
with John Derek 


pr 
decision that they should be reviewed, 
ment by Sussex branch, CEA, that the ” 


| included a 


| grades 


| other 


| report 


ICes, following 
resulted 


the general council's 
in almost unanimous agree- 
rounding off" of prices is desirable 


port for the next tax campaign, 11 


was unanimously agreed that such 
support was “* useless.’ 
* This seeking of public support, 


and the accompanying impression that 
we are a poverty-striken industry 
which is losing public support and 
by inference, suggesting that pictures 
are not much good, has done a great 
deal of damage to us,” declared Mr 
Richards. “ They are almost making 
collections for exhibitors!” 


Not Necessary 


He added It is a 
of mind to be in We 
trate on the government 
ot Parliament and try to 
appreciation of the 
necessary to include the 
campaign.” 

Mr. Richards said that 
tors did not realise how 
looked at cinema tax It 
sidered on the basis of 
alone but as onart of 
Situation If it 
mop up some surplus 
power, the cinema was one 
venient ways of doing it 
It is comfort to exhibitors, but 
must realise that it is not just a 
of going to the Chancellor and 
him a sob story about cinemas 
He might well come to the 
that a few exhibitors are 

in the national interest.” 

secretary, Harry Jacobs. reported 
negotiations with the = divisional 
of NATKE, at which he 
the southern zone (Kent 
Sussex, Portsmouth and Isle of Wight 
ind Hampshire and Fast Dorset 
branches) Arising from these negotia 
tions said, a schedule of new wage 
for women cleaners/usherettes, for 
part-time staff (not cleaners) and special 
cinema rates had been sent to 
four branches for ratification It 
Suggested increase of 7s. 6d 
for cleaners/usherettes, for all 
except special.” 
Sussex branch 
of 


for 


very bad frame 
should concen 
and Members 
educate them 
facts It isn't 
public in our 


exhibi 
Treasury 
not con 
industry 
the whole 
was decided 
purchasing 
of the 


many 
the 

was 
the 


economic 


con 


cold 
you 
question 
telling 
closing 
decision 
expendable 
The 
on 
secretary 
represented 


h 
ne 


rates 


a week 


The 
the schedule 
Mr Jacobs 
nNevouations 

A renort from 
Institute Brighton, on 
working of the branch 
scheme was welcomed 


aureed to 
and 
efforts 


accent 
thanked 
in the 


increases 
his 
the Preston Technical 
the first year’s 
apprenticeship 


Good Report 


Considering 
branches 
arted yet 
said Mr 
14 who 
course 
did not 
mstitute 


the 


what is 
ot 
this is a 
Jacobs 
enrolled 
10 nassed 
complete 
authorities we 
fact that some of 
not nd regularly Mr 
he thought it would be 
members that every apprentice had an 
attendance card which was signed at the 
end of each weekly session He sug 
gested managers should examine them 
from t to time 


happening 
which haven't 
very good 


some 


pot st 


Out of 
yectionist § 
and one 
The 
by 


in the 
three failed 
the course 
re perturbed 
the did 
Jacobs said 
news to most 


nro 


boys 
atte 


me 
dD Flint-Wood t 
Brighton, available 
second year 
accepted This 
to boys who come 
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The Financial Angle 


PRICES RISE 
A LITTLE 


by V. J. Burtt, '' Kine.”’ city edito 
WITH cinema fin 
the minimum there was ‘ 
activity nthe share 
although on or two pric 
showed a little better 
ABPC ordinary 
ordinary, General Theatre pr 
ferred and Granada 4$ per cer 
preference were all slightly high 
but Rank Organisation issues were 


incial News 


tendency 
Gaumor 


easier. Technicolor ordinary fell 
to 7s. 9d. only But Twentieth 
Century (Essoldo group) issues 
were pennics Petter 


Share Movements 


Latest Week 
Price Change 
A.B.P.C. Ord. (5S -) 13/7 
, 6”, Pref 12 ¢ 
4) Pre.pt 10 
B. & D. Films 54 
Pref. (17/-) 10 3 
Brit. Lion Studios 6 
Pref. (£1) 12 
, Ord. (2/-) d¢ 
Cinema Television “B 
Ord. (- 6) 3 
Dufay Ord. (2)-) 14) 
Gaumont British Ord 
(10-) 9 4) I 
A *’ Ord. (5/-) 46 
54°, Ist Pref 96 
. 31%, Debs £624 
General Theatres Prefd 
(6 8) 
Granada Theatres 4} 
Ist Pref i} f 
Humphries (George) & 
Co, Ord. (5/-) 20 
Iiford Ord. (5/-) 139 
Kershaw (A) Ord. (1)-) 10 24 
Moss Empires Ord.(4)-) 6 
Odeon Assoc. 4} Pret 
(£1) 69 
31°., Debs £52 
Odeon Properties 4} 
Pref. (£1) 76 
+4 Debs L62 
PCT 7h A 
Pref. (£1) 149 
10 Cum. Pret 
(£1) 13.3 
P.C.T. Construction 7 
Pref. (£1) 14.6 
Rank Organisation Ord 
(5/—) 91 
A” Ord 9 
6",, Pref. (£1) 13 ¢ 
Rank Precision Indus 
tries Sh Deb £92 
Shipman & King 5”, Ist 
Pref. (£1) 10 
Stoll Theatres Ord. (4 -) } 
Technicolor Ord. (5/-) 79 f 
20th Century Ord. (1 -) 1 4} 
&°., Pref.(10 -) 7/6 f 


~Weevvvwvety ty. 


FUND FOR DICK 


ARNOLD 


A TESTIMONIAL fund to D 
Arnold, a member of th verpe 
film trade who recently retired aft 
52 years in the industry, has 
organised by Charles Potter (f 
pool News Theatre), Jack Re¢ 
(Futurist, Liverpool), and Berry S 
man (British Lion, Liverpool). ly 
circular letter to memb of 
trade on Merseyside, they 
‘Fiftv-two years is a long time 
it is felt that such a lengthy asso 
ation with the trade canne 
allowed to go by without Y 
tangible appreciation of Mr. Arnold 
long Se vice.” 

KINEMALOGRAPH , 


AUDIENCES ALL OVER THE 
COUNTRY GOTO SEE 


Be a sensible showman and 
never argue with the paying public 


/ 


~ DETER - SHAM 


va ARETE 
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Manchester AIC 


‘NO SMOKING’ PUTS UP 
ADMISSIONS 


* PLEASE do not smoke” notices in three of Dennis C. Walls’s cinemas 
polite request, not an embargo—made at the time when the news- 
papers were spotlighting the risks of lung cancer had a surprising and 
unexpected result. It actually increased patronage 
Reporting this at the meeting of = . tll 
the Manchester and District branch Mr. Walls said it was encouraging to 
the ancnester a , c ane find that in USA people were coming 
of the Association of Independent back to the cinemas Consideration 
Cinemas, held at the Regal, Man- | ought to be given to the measures which 
chester. on July 30. Mr. Walls said | could be taken in this country to beat 
the double crown posters in the television. _ —— —— had 
7 a iot of Miocked Sterling in this country, 
: whales edie . 
foyers of his cinemas requesting | * might be suggested to them that they 
patrons not to smoke were inspired should use some of this money to 
by the desire to obtain publicity | rejuvenate our cinemas and bring back 
linking up with stories which at that | patronage. There was a lot that could 
time were appearing in the news- | be done if the exhibiting industry had the 
= American producers and renters behind 
papers them 
“My managers thought I was “a= a united industry 
crackers,” he said. ** To my surprise, | added Mr ‘but there are points 
a where ‘ . > le ont 
I received letters from people thank- | Where the By — — 
‘ “ee t > yecome ere 1S othing to 
ing me for what I] had done and, stop blocked moneys in Britain being used 
what is more, there have been more | to revive interest in cinemas and finding 
admissions. There was no ban on | a healthy market for film product.’ 
smoking: patrons could smoke if Mr. J. Caton: ** Don't you think there 
they wished to do so Ss a master plan to put independents out 
’ of business 
; F The chairman: ‘“‘If there is such a 
Experimental plan, we must get together to defeat 


aa said that the no-smoking 
request was for an experimental 
period, Now the posters will be 


quietly withdrawn. Of course, I am 
prepared to admit that cinemas are 
so well ventilated that there is very 
little smoke in them today. All-in- 
all, I think I can say * Danny is not 
so simple.” ” 

Mr. F. Donaldson said he also 
made anti-smoking announcements, 
but added: “If you must smoke we 
sell cigarettes.” 


It was reported that representatives of 
the branch had met officials of the North 
Western Electricity Board on the new set 
of tariffs Exhibitors were given the 
option of availing themselves of the tariff 
or tariffs which seemed to them to be 
the most advantageous A request to 
make the fullest use of the off-peak tariff 
was rejected, except for space heating 


During the interview the Board's officers 
produced data of electricity consumption 
in cinemas, and showed that in nearly 
every case the maximum demand tariff 
plus a small unit charge appeared the 
most attractive 

I A. Eaman, secretary, said he sent 
a letter to the film carriers’ organisation 
asking when the Suez surcharge on trans- 
port rates would be removed The 
carriers replied that there had never been 
a Suez surcharge. Evidently there was a 


misunderstanding, since a small increase 
was made in transport rates in February 
last. though the application for it was 
made the previous October 
Quick Build-up 

The chairman, Mr. Walls, stressed the 
vital importance of AIC quickly building 


up membership to enable it to speak and 
act authoritatively for independent 
exhibitors Television was their biggest 
enemy They now had the situation 
where powerful influences in the CEA, 
the major circuits, were financially 
interested in both television and cinemas 


The meeting endorsed the proposal for 


4 joint meeting with the North Westera 
branch ot AIC at a mutually convenient 
venue It was agreed that the secretary 
should write to Blond, the North 


Western chairman, on the subject 
Mr. Walls was re-elected chairman 


Bolshoi Film for 
Edinburgh 


EDINBURGH has been chosen 
as the setting for the world premiere 
of the film which brings to the screen 
the Russian ballerina Ulanova and the 
stars of the Bolshoi company. 
The film, “* The Bolshoi Ballet,” has 
been included in the programme of 
this year’s Edinburgh film festival, 
where it will have its world premiere 


at a gala performance on Sunday, 
August 25 
Its director, Paul Czinner, was 


| determined to bring into the cinema 


|a direct 


| people 


stage presentation of the 
Bolshoi dancers, so that millions of 
throughout the world who 
would never have a chance of seeing 


this famous company will now see 
|} them as though they were on the 
Stage. 

Paul Czinner’s camera has, how- 


ever, an advantage over the best seat 
in any theatre in that his audiences 
will have close-ups of Galina 
Ulanova, Raissa Struchkova and 
Nikolai Fadeyeche, and the other 
Bolshoi stars. 


The music for the film is played 
by the Royal Opera House Covent 
Garden Orchestra conducted by Yuri 
Faier. 


The film is to be released by Rank. 


It seemed to him. independents could no | 


longer look to the CEA solve their 
problems 
protection, but it could not go into battle 
| unless it had the full backing of those 


it wanted to help 


to 


On the subject of the production fund 
lew, Mr. Walls said it would be abso- 
lutely indefensible for 
could prove he was losing money to have 
| to pay the levy. If there was a refusal 

to pay the levy in such circumstances, he 
| would gladly be one of the guinea pigs 
| willing to face the risk of prosecution 


the exhibitor who | 


AIC was formed to give them | 


_ Programme Controller 
for Granada TV 


STUART GRIFFITHS, of the 
| Canadian Broadcasting Corporation, 
Toronto, has been appointed pro- 
gramme controller of the Granada 
TV network. 


WORLD PREMIERE 
RIALTO, Coventry Street 


THURS. AUGUST 8th. 


The Picture 


with a 
Happy 


Heart ! 


The small world of 
a sick child... 


Happiness is close 
to tears and love 

is a light in the 
hands of a tired 
girl, walking the 
darkened wards .. 

a place where every 
child is at home— 
and laughter is 


the music of hope... 


AUDIENCES ALL OVER THE 


COUNTRY GOTO SEE 


Be a sensible showman and 


never argue with the paying public / 


THE WORLD 


weew KATHRYN GRANT 
WILLIAM LESLIE 


EXPLODED 
ex 


U 


ANTHON 


~~ DEATER - SHAW 


vows CARPENTER 
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Manchester AIC 


‘NO SMOKING’ PUTS UP 
ADMISSIONS 


PLEASE d ( noke noc n three of Dennis C. Walls’s cinemas 
j oO n embarg mad the me when the news- 
spo ing the risks ing d urprising and 
inexpected sult. It actually increased patr 
Reporting this at the meeting of 
Reporting — Rr orege went Mr. Walls said it w rag 
1 Manchest and District branch | g.q that USA peop ae od 
of w Association of Independent k m Considera 
Cinemas, held at the Regal, Man- t “ » the measu v} 
ches on July 30, Mr Walls said J ! ry hy 
w« double crown posters in_ the v A nm nce mee lad 
f his inemas req ting aagironieete: : 
of h cinem; juesting ‘ial al aes he 
patrons not to smoke were inspired i ‘ is mon 
t h desir to obtain publicity u C m i b z va 
nking up with stories which at thats f There w i ha i 
’ wer ppearing in the news re exhibit ju ! 
4 er > luc j r rs ' | 
) ) , . 
; " 
My managers thought I was I ' i dus 
kers.” he said. “* To my surpris« i Mr. W t re are p 
1 ' 4 y 
l ceived letters from people thank ran 
1 I I re ’ 
me fo wh l had done and wis 
k Y Brita 
what is mo } have been mor mas and ‘ 
dm ons Th was no ban on mark 1 hlm p 1 
poking patrons could smok f Mr Cat Don't u 
wished to do so n Pp ’ lepend 
j . I rma ] ‘ 
Experimental se must ther to defea 
I n ting i j l@ Propos 
1 said ha the no-smoking necting with the North W 
equest was for an experiment * AIC in ally conv 
1 A, 4S | . a s 
period, Now the posters will b It wa : 
' j ‘ I Blond N 
quietly withdrawn. Of course, Lamy , age 
prepared to ha emas are Mr W 4 i chairma 


so well venttlated that there is ver 
litt smoke in them today. All-in 
all, | think I can say * Danny is no 
sO mph 


M: I Donaldson said he also 


made anti-smoking announcements 


but added: “If vou must smoke we 
SU Cigurett 
] ‘ i y iMatives 
i id m theia t North 
W I tr cw 
f ariff Exhib he 
iva iriff 
ff which 1 to tl he 
m idvantageous A request ¢ 
make fu t use of the off-peak tariff 
va rejected xcept for space heating 
During t terview the Board's officers 
produced data ! ctricn onsumption 
ema ji showed that in near 
\ r maximum demand tariff 
plu : sma un charge appeared the 
m attractive 
l A. Fama secretary, said he sen 
1 letter to the film carriers’ organisation 
isking when the Suez surcharge on trans 
port rates would be removed Th 
c s replied that there had never been 
t Suez surcharge Evidently there was a 
lerstanding, since a small increase 
was made in transport rates in ebruary 
ig I pplication for it was 
mad prev 13 October 
Quick Build-up 
I chairn Mr. Walls. stressed th 
mp f AIC quickly building 
men pt ib t peak and 
i for jependent 
x I was the bigges 
n I w had 1a 
\ pow flue i he CEA 
IT were financia 
i bott vis and mas 
ned T Jepend S uld r 
g 7 CEA v t 
prob AIC was formed ve them 
p b u ot 2 » ba 
j i Packing f thos 
Wa i help 
0) ibjec pr 7 i ; 
4 M Wa iid would b in 
¢ lefensib for the exhibitor wh 
d prove | Nas £g mone » hav 
pay the levy If there was a refusa 
pay the lev 1 such circumstances, he 
‘ ! 1 b 1 gu i pix 
willing ’ ie risk of prosecu 


Bolshoi Film for 
Edinburgh 


EDINBURGH has been chosen 
as the setting for the world premiere 
of the film which brings to the screen 
the Russian ballerina Ulanova and the 
stars of the Bolshoi company 
The film, “ The Bolshoi Ballet,’ has 
been included in the programme of 
this year’s Edinburgh film festival, 
where it will have its world premicre 
at a gala performance on Sunday 
August 25 

Its director, Paul Czinner. was 
determined to bring into the cinema 
a direct Stage presentation of the 
Bolshoi dancers, so that millions of 
people throughout the world who 
would never have a chance of seeing 
this famous company will now see 
them as though they were on the 
Stage 


Paul Czinner’s camera has, how- 


ever, an advantage over the best seat 

in any theatre in that his audiences 
tl ] . 

wi have close-ups of Galina 

Ulanova Raissa Struchkova and 


Nikolai Fadeyeche, and the other 
Bolshoi Stars 


The music for the film is plaved 
by the Roval Opera House Covent 
Garden Orchestra conducted by Yuri 


Ihe film is to be released by Rank 


Programme Controller 
for Granada TV 


STUART GRIFFITHS, of | the 


Canadian Broadcasting Corporation 


| Toronto, has been appointed pro- 


gramme controller of the Granada 


TV network 


WORLD PREMIERE 
RIALTO, Coventry Street 


THURS. AUGUST 8th. 


The Picture 


with a 


Happy 


Heart! 


The small world of 
a sick child... 


Happiness is close 
to tears and love 

is a light in the 
hands of a tired 
girl, walking the 
darkened wards... 
a place where every 
child is at home— 


and laughter is 


the music of hope... 
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TO 


BEING DISTRIBUTED 


ALL PAID SUBSCRIBERS 


FILM DAILY 


1957 


YEAR BOOK 
of 
MOTION PICTURES 


IS INTERNATIONAL 


NOW 


being distributed 
to all PAID subscribers 


* * * 


THE YEAR BOOK CONTAINS: 


Expanded Foreign Section . . . The Industry 
Abroad Foreign Film Restrictions .. . 
Feature Articles on Foreign Markets .. . 
Revised list of all U.S. theatres, arranged 
by states and cities and towns . . . Roster of 
theatre circuits, with home office addresses 
and executives personnel ... Up-to-date 
separate lists of drive-in theatres, art 
theatres . Personnel of companies and 
studios, associations, guilds and unions in 
the motion picture field ... Complete credits 
on 1956 releases .. . Financial statements of 
principal industry companies . . . Complete 
television section, including stations, person- 
nel, telepix producing and distributing 
companies .. . Equipment and concessions 
companies with addresses, executive per- 
sonnel and product manufactured... Theatre 
supply dealers arranged alphabetically by 
cities, with addresses, telephone numbers 
and executive personnel .. . List of all film 
exchanges, arranged by cities, with addresses 
and names of managers ... Full rosters of 
film companies, laboratories, projection rooms, trailer companies, insurance 
brokers... Books on the motion picture and television .. . Publications in the 
motion picture field ... Television-radio publications ... Motion picture editors 
and radio-TV commentators on films... Alphabetical title list of more than 
28,000 feature pictures distributed in the U.S. since 1915, with The FILM 
DAILY Review and release dates .. . Serials released since 1920... Revised 
file industry statistics covering production, distribution and exhibition . . . 
Credits of players, producers, directors, cinematographers, film editors, 
writers, art directors ... New York and Hollywood industry telephone direc- 
tories Agents and managers in Los Angeles and New York... Play and 
story brokers ... Business administrators ... Leading Los Angeles publicists 
and public relations counsellors ...an authoritative history of the industry year. 


AND 1,001 OTHER IMPORTANT FEATURES 


* * * 


The Film Daily Year Book covers—in One Volume— all statistical 
and informative data on the motion picture industry and related 
fields at the fingertips of executives, producers, distributors, ex- 
hibitors and all those in any wavy interested in the film industry 


a wealth of valuable information. 


{ subscription to THE FILM DAILY will keep vou informed on 


industry and will 


your every question on motion pictures throughout the 


spot news, equipment, concessions and reviews 


answer vear, 


Over 1200 pages—Covers everything 
—Beautifully bound 


Get Your Copy 
NOW-— 


MAIL THIS COUPON 
TODAY 


THE FILM DAILY 
1501 Broadway 
New York 36, N.Y 


Gentlemen: 


* * * 


FILM DAILY 
YEAR BOOKS 


Are given without extra charge to 
all paid subscribers to THE FILM 
DAILY, the Industry's Oldest and 
Most Widely Read Daily News 
Paper. 


For 39 Years 
THE FILM DAILY 
and YEAR BOOK 

of MOTION PICTURES 


have been the most comprehensive 
sources of information in the 
Motion Picture Industry. 


Complete news coverage daily ... 


THE FILM DAILY 


The Industry's oldest daily NEWS paper, 
published five days each week. Vital 
news of the industry that is essential to 
everyone in this industry, Production, 
Distribution, Exhibition, Equipment, Con- 
cessions and Television. Constructive 
editorials. Analytical, showmanship 
feature reviews. Hearings and decisions 
of exceptional spot value. News pre- 
sented in the same brief, readable 
interpretative, interesting style which 
THE FILM DAILY has maintained during 
these past thirty-nine years of serving 
the industry. 


* * * 


A WEALTH OF INFORMATION 


is yours when you become a 
subscriber to 


THE FILM DAILY 


Hollywood Office 
6425 Hollywood Blvd 
Hollywood 28, Calif 


THE 1957 FILM DAILY Year Book. | enclose $20.00. 


Name 
Street 


City 


| 
| 
| 
| 
| Please enter my subscription to THE FILM DAILY, and send me my copy of 
| 
| 
| 
| 
| 


Country 
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1 by wth Billnge 


Hit Numbers Help Even 
the Big Ones 


AS IS usual betore a Bank Holiday, 
KINE goes to press early, so it Is im- 
possible tor me to give you the low- 
down on August week-end business 
mul the next issue. Here 1s the siat 
of things at the time of writing 

Around the World in 8&0 Days” 
(United Artists-Cinestage) goes tre 
trength to strength at the Astor, 
Charing (¢ Road Neither the 
un, the scasonal exodus from Lon- 
don nor the lure of Goodwood 
iffected its takings. I see its signa- 
ture tune, * Around the World,” still 
rates high on the disc chat 
Few realise how big a part num- 
bers play in the success of films 
n which they feature. 


THERE are top-selling melodies in 
Island in the Sun * (Twentieth Cen 
turv-Fox-CinemaScope-British) and is 
that much maligned film doing well! 
| usually travel home via Haymarket 
and every time I’ve passed the Carl 


mm 


ross 


sales 
hit 
the 


ton there have been queues and the 
vestibule has been thronged. And 
now for an apology. I did the film 


wrong last week: so far it’s exceeded 
“ Anastasia’s ’ record figures, not 
just equalled them! 


“THE SHIRALEE” (MGM- 
Metroscope-Australian) has finished a 
profitable run at the Empire, and 
* Silk Stockings” (MGM-Cinema- 
Scope) is now in possession. A mar- 
vellous musical version of the fabu- 
lous “ Ninotchka,” it should defin- 
itely click. Needless to say, “ Gone 
with the Wind ” (MGM-Metroscope) 
carries on at the Ritz. 


ANOTHER picture whose chances 
I greatly fancy is “Across the 
Bridge” (Rank-British). It’s at the 
Odeon, Leicester Square, and creates 
much human interest and excitement 
over an absconding financier’s affec- 
tion for a dog. Both its star, Rod 
Steiger, and director, Ken Annakin, 
have captured the spirit of the Graham 
Greene story. 


PARAMOUNT’S “ Gunfight at the 
OK Corral” (VistaVision) has the 
makings of yet another big potential 
turn-up. Ihis outstanding western, 
featuring Burt Lancaster, Kirk 


Douglas and Rhonda Fleming, arrived 
at tl P last’ Friday 
& ag & 

* MANUELA ” (British Lion- 
British) made its mark at the Odeon, 
Marb!] Arch Its success was, I 
assure vou, no fluk« \ vood story, 
1 first-rate ¢ a clever director and 


TeAUSLIC St 
box offic 


responsible for its 


RANK’S “Hell Drivers” (Vista- 
Vision-British) got off to a flyer at 
the Gaumont, Haymarket, and its 
du s choking many of its rivals 
Rugged, to say the least, its bound 
to mak mendous appeal to the 
masses when it goes out on August 
pl 

a Ed a 


WARNER'S “ The Prince and the 
Showgirl ” (British) continues to fill 
the Warner Theatre and, what's more, 
it's drawing all classes. You can’t 


go wrong with this star-decked 
comedy. 
oo 2 
FOX's he Wayward Bus” 
(CinemaScope) has picked up quite a 
few cash customers at the ialto, 
Coventry Street, but moves on to- 


AB-Pathe’s ** No Time for 
(CinemaScope-British), a de- 


Morrow 
Tears 


lightful comedy melodrama of hos- 
pital life, takes over 
oe a M 
UA’‘s The Monster that Chal- 


lenged the World” and * The Vam- 
pire are definitely doing their stufl 
at the London Pavilion. As I've said 


before. don’t leave this great X cer- 
tificate gimmick combination out of 
your reckoning. 


& e & 
AND talking of X* certificate films. 
* The Flesh is Weak” (Eros-British) 
is the holiday attraction at the Cameo- 
Royal, Charing Cross Road. It's 
sensational stuff, but extremely well 
made. Don’t be surprised if it gets a 
number one circuit deal. 
= & * 
INCIDENTALLY, Columbia will 
be pulling off a hat trick in the West 
End shortly. ‘“‘ The Esther Costello 
Story’ (British) is bocked for the 
Leicester Square Theatre ; ** Operation 
Mad Ball” for the Gaumont, Hay- 
market; and “ Full of Life’ for the 
London Pavilion. 


ON RELEASE 


Admirable 


the 


COLUMBIA'S “* The 
Crichton (British) dominates 


general release situation It’s doing 
really first-class business in town and 
country, despite the change in th 
weather from showers to. sunshine 
No dou ibout it, its star, Kenneth 
Moi has strong and loyal follow- 
ing 

7 ® fo 

WARNER'S “ The Girl H Left 

Behind opened promisingly Tab 
Hunter is apparently the magnet of 
this first-ra irmy comedy. Nothing 
like guying the services to gain easy 
laugh 

® e oe 

COLUMBIA'S * Firc Down 

Below (CinemaScope-British) | suf- 
fered a bit from the heat at the start, 
but, although perspiring heavily, is 
steadily making the grad It's good 
hokum 

. w oe 


AB-PATHE’S “I 


(CinemaScope-British) hasn't received 
the suppx it deserves Its stars ar 
popular, its music is snappy and iis 
backgrounds art a JOY lO behold, Ve 
its having to fight hard for its keep 
is 2 eG 

THE most successful ** double bill 
is United Artists’ he Bachelor 
Party " and * Monkey on My Back.’ 
By the way, where do all the children 
go to while their parents are secing 
X certificate films? 
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If They're Good, 
They re Very, 
Very Good... 


THERE are still varving opinions on 
televising excerpts from films 
which are about to open in the 
West End or be generally released. 
Some exhibitors and renters are all 
for it, others vehemently differ and 
the rest sit on the fence. 


I don't watch a lot of television, but 


from what I have seen I've come 
to the conclusion that snippets 
from pictures are like trailers, 


either they're very, very good and 
whet the appetite or else they are 
incredibly bad and = ruin the 
chances of the films they are sup- 
posed to benefit. 


The insistence of some renters on 
okaying all extracts from their pro- 
duct before it goes on the air is 
obviously wise and, provided this 
precaution is taken, I'm certain 
that TV can boost pictures and 
bring additional kudos to the 
cinema box-oftice. 

For example, the BBC's “ Picture 
Parade,” produced by Alan Sleath, 
a fellow who genuinely likes films 
and never attempts to be clever at 
their expense, has, [ think, un- 
questionably hetped to overcome 
sales resistance. 

* Picture Parade’s ” audience exceeds 
eight millions, a  ‘ readership” 
far greater than that of the news- 
papers and magazines supported by 
the trade, but from which it gets 
relatively little space in return. The 
BBC makes no specific charge for 
showing excerpts from films and 
surely it's foolish to look a gift 
horse in the mouth? 

The gramophone industry once took 
a dim view of sound radio, but 
now it and the BBC work in close 
harmony and, as a result, dise sales 
are booming. 

Instead of quaking before and squawk- 
ing at TV, why not turn the * men- 

* to good account? 


ANOTHER 
SUPER-HORROR 
PROGRAMME! 

JON HALL 


JOHN CARRADINE 
THE 


INVISIBLE 
MAN'S 
REVENGE 


ace 
—=_— fi —— 
—_— eae 
| 
FILMS 


LON 
CHANEY 


with LOUISE ALLBRITTON 


Fal 
<g> 


Latest News from the Renters 


Three Pinewood Premieres 


in One 


THI Ranh Q 
d 5 i 

I l ( r pr l 
W End w ( { | K 
a I vw Dirk Bogard M C 
( Barb Mur J 
Ro mn Ju nd S | Bak 
B d on Han dd Ine OV 
; k > nd f 
! ( lian Rock hough 

ltahan D 

Produced | B Box d 
! ed | R p Thon nis ¢ 

d VistaVision production open 

Odcon I Saqua ) 

S nb 5 di heduled 1 
Odeon " ! on Octot 

Septem! ) rw d fixed f 

Seven Thund o be given it 
h ng i WwW End audienc 
I | n ‘ I the Odcor 
M Arch h Gaumon 1 

on Octo cf 2) 

Adapted n Rupert Crof 
Cook novel in ory of twe 
iping Brits d who go 
irth n the old auart ot Nazi- 
occupied M ‘ im y 1943 

S ph n Bovd id Tony Wrigh 
1 French ac ( Ani Gaylor co 
ing. Danicl M. Angel produced 
with Hugo Fregonese directing 
Pet Fin Captain Star 
ligh ‘ notoriou bushranger in 
Au han histo for the I man 
Col production Robt Und 
Arn wl h open t th Odcon 
I ter Squ yn Octob Odeor 
( J lea d l Novemb + 
Co ing Ronald Lewis 
Maureen Swanson, David McCallun 
d ji Ir nd 
novel by Rolf Boldr 


‘ 1, the film is produced by Josef 
Jann nd « cited by Jack | 
a a * 
IWO of Hollywood's top stars 
( k Gabl d Burt Lancas h 
n d Harold Hech 


{ ibmarin nb in the Pacific 
luring World W I! 

Gable will play } oO ot ¢( 

nd Richardsor KIPpr ol iC 
ubn ne Nerka, and Lancaster wi 
) h x Itiv officer, Li 
ter Jim = Bledso Shooting 

heduled to begin September 3 a 
lc ions in and around the San Diego 
nuval ba 

The film will be produced by th 
Hecht-Hill-Lancas company for 
Un d Artist e y 

e ik @ 

ROBERT I LIPPERT. executiv 
produc of Regal Films, is stepping 
up th production programme by 


secking top story propertics and major 


box-office personalitics to compl 
the company’s quota of 25 pictures 
for 20th-Fox release this ve 
Regal currently has more than eight 
pictures ready to begin shooting 
iother four in the editing stages and 
at present in production 
Already rolling are Young and 
Dangerous nm-age drama with 


Month 


W I ( xion p oduc g-direc- 
! The Violent Road slarring 
Wayn M ‘ nd Gen Raymond 
d * Ambus Cimarron Pass,” 
roduced by Bernard Glassc and 
directed . Edward Bernds, with 
Brian Don! Bill Williams, Barton 
MacLan nd Gloria Talbott in the 
arring rok 
Being hited ¢ * Rockabill 
Bab featuring the new Rockabilly 
music * Con Patrol,” ** Rid 
Violent Mil ind “ Copper Sky 
outdoors drama. starring Jeff 
Morrow and Coleen Grav 
Completed and being adied for 
ire a science fiction combina- 
on, “ The Unknown Terror and 
Back From the Dead * The Dee 
slay idapied from James Feni- 
Y Coope Story CinemaScop¢ 


Helmut 


Slarring 


iam Talman 


are * Ghost 
ea adventure story 
and Marsha Hunt 
t ill the lead roles; “ Jet 
\h he story of the Air Defence 
Command: * Wolf Dog.” to be filmed 

location in Canada: * The Lone 
Texan and * Catthe Empire,” both 
ind * The Fly.” a 
fiction thrill 


e a & 
BUTCHER'S “Man from Tangier” 


Sluges 


with James C€ ig 
( lo | 


Wwe mms science- 


as been booked for Odeon circuit 
London release on September 16. An- 
on Butcher's product, ** The Mark 
f the Phoenix is due to be trade 
shown shortls 

nw 8 * 


FOLLOWING up its contest to find 
he double of Gregory Peck among 


newspaper men in this country, MGM 
I attention to 


has now turned its 


the 


‘ ooking for the newspaper woman 
vhose gs measure up in shape to 
Cyd Charisse, star of * Silk Stock- 
ings which opened at the Empire, 
Leicest Square, on August 1, with 
zen elease set for September 9 


a a ” 
PARAMOUNT will be putting six 


ims into production during the nex 
monins 
Iwo pictures will start rolling this 
nonth. One is he Matchmaker,’ 
Don Hartman production co-star- 
ng Shirley Booth, Shirley MacLaine, 
Anthony Perkins and Paul Ford. The 
enplav is by John Michael Hayes 
nd the film is under the direction of 


Joseph Anthony 


The second production 


mM a omant 


ae House- 
¢ comedy starring 
Cary Grant and Sophia Loren, to be 
directed nd produced by Melville 


Shavelson and Jack Rose 
[he three pictures scheduled for 
production in September are “ The 


Javhawkers.” 
which Melvin I 


post-Civil War 
ank will produce and 


SLOTY 
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Recent visitors to Pinewood Studios were Henri Deldevez of Bordeaux and { 
M. Benoit of Algiers, the joint winners of a sales contest conducted by J. 
Arthur Rank Film Distributors (France). The prize was a visit to London, 
and a highlight of the programme arranged for the winners and their wives 
was the visit to Pinewood. Left to right: John Paddy Carstairs, director of 
fhe Rank Organisation’s JUST MY LUCK, M and Mme. Deldevez, 
M. and Mme. Benoit, Norman Wisdom, star of the film,and Mrs.Smith-Lyte 


direct for Panama and Frank-Park- | life and times of the late Lon ¢ haney, 
wood productions: “ From Amongst known in his lifetime as Hollywood's 
he Dead Hitchcock thriller, to) man of mystery James Cagney is 
star James Stewart and Kim Novak tarred as the famous actor who began 
and “ The Buccaneer,” starring Yul | his career in show business as a 
Brynne Charlton Heston and = vaudeville clown and rose to the pin- 
Charles Boye Henry Wilcoxon will nacle of stardom _ Make-up and 
produce under the Cecil B. DeMille costumes alone cost $25,000 

banner with actor Anthony Quinn Dorothy Malone and Jane Greer 
directing co-star as Chaney's first and second 

The Pennebaker company will start Wives 
production in October on “* Coman Through this portrait of one of its 
chero.” starring Marlon Brando. greatest early showmen, Hollywood 
George Glass and Walter Saltzer will | takes a look at its own picturesque 
produce this western set in the locale | past, at its development, and at the 
of New Mexico sort. of people and events that have 
e a s made it what it is today 


General release is set for October 
4 


WARNER'S ts to 


handle the dis 
; . 


yution in this country of the lates 
Hammer film production, Th a a * 
Abominable Snowman.” ONE OF RKO Radio's biggest 

Starring Forrest ucker and Peter properties of recent years, the King 
Cushing with Maureen Cennell, | Brothers’ “* The Brave One,” winner 
Richard Watts and Robert Brown, | of a 1956 Academy Award and many 
his film is said to be even more | National and international honours. 
horrifying than Hammer's The | 1s being readied for early showing in 


Britain. 
This CinemaScope and Technicolor 
adventure 


Curse of Frankenstein 
* The Abominable Snowman ” tells 


of five men who set out in the remot romance, filmed in its en- 
Himalavas o track down — the ! Urety in Mexico at a cost of 2,000,000 
gendary monster known as_ the | dollars, won its Oscar for presenting 
% the year’s best original screen story, 
Filmed from a story and screen- and has been recognised by awards 
play by Nigel Kneale, it was pro- | in America, Mexico, Germany, Bel- 
duced by Aubrey Baring and directed | 2ium and Japan 
by Val Guest with Michael Carreras a * a 
execulive producer. 
« * n FOX’S * An Affair to Remember,” 


a Jerry Wald production, will be trade 


THE British featurette ‘ Bernard | shown at the Rialto, Coventry Street, 


Shaw a Theodora Olembert- | WI, on Wednesday, August 14, at 
Triangle production for Columbia | 10.30 a.m. 

elease s making its second West The film, starring Deborah Kerr 
End appearance Premiered in June | and Cary Grant and directed by Leo 
it the Odeon, Leicester Square. | McCarey, has opened sensationally in 


where slaved for four weeks. the 
film is now showing with Columb‘a’s 
‘End as a Man,” which has just 
opened at the Curzon, Mayfair 
Highlighting the life of the great 
Irish playwright, the film was written 


the United States where at the Roxy, 
ew York, it has outgrossed the box- 
office takings of “‘ The King and 1.” 
he two stars play passengers on a 
trans-Atlantic liner who become 
attracted to one another, although 


and co-produced by Jan Read and both are returning to New York to 
produced by Theodora Olembert marry someone else, 
- Richard Denning. Neva Patterson 
ae a” and Cathleen Nesbitt head the sup- 
U-I's * Man of a Thousand Faces *’ | POTtUNg cast 
has been chosen for Hollywood's a a . 
golden jubilee celebration of S50 years 
of film making. It will have its STUART MILLAR, young Holly- 


European premiere at the Odeon, 
Leieester Square, W1, on August 22. 

Filmed in CinemaScope and directed 
by Joseph Pevney, it deals with the 


wood producer, has been signed to a 
long-term contract by MGM and will 
report to the studio on completion of 
editing on * Stage Struck ” at RKO. 


—_—_—— 


— 
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EDITED BY 
REVIEWS FOR SHOWMEN Biv a77745 
YOUR NEW FILMS AT A GLANCE 
R.T. and 
Title and Renter Certificate Stars Remarks Box-Office Angle 
Delicate Delinquent, The 98 min. (U) Jerry Lewis, ... Black and white VistaVision comedy melodrama Gilt-edged star booking 
(Paramount)—U.S Darren McGavin, about a simple janitor who is mistaken for a (CC) 
Martha Hyer delinquent, but finishes up a worthy member of 
the police force. Tale a trifle uneven, but Jerry 
Lewis brilliantly versatile, support good, atmos- 
phere convincing and title both apt and arresting 
Hair inthe Soup,A  ... 81 min.(U) Louis de Funes, ... French knockabout comedy, with English sub-titles, Moderate Continental 
(Miracle)—French Noelle Adam, concerning struggling composer's efforts to cancel light booking (CC) 
Jacques Jouanneau instructions given gangsters to bump him off 
Cast tireless and slapstick finale hilarious, but 
preliminaries protracted 
*{No Time for Tears ... 85 min.(U) Anna Neagle, ... Bright, friendly and moving CinemaScope and Excellent British booking 
(AB-Pathe)—British George Baker, Eastman Color clinical comedy melodrama, cross- (CC) 
Sylvia Syms sectioning life in a typical children’s hospital 
Story threads effectively varied and skilfully 
plaited, acting first class, human interest strong, 
humour delightful and detail impeccable 
The German Story 110 min. (no }=——— = ... Grim Communist-tinged documentary denouncing None, save for film 
(Plato)—East German certificate) German warmongering over the past 50 years societies and private 
Cadaver to the general institutions (NC) 
CHAPTER PLAY 
‘Five on a Treasure 8 eps., ap- Rel Grainer ... Fast-moving, exciting children’s serial with appeal- Excellent children’s 
Island prox. 16 min. Robert Cawdron, ing settings and plausible plot, plus Enid Blyton matinee booking (CC) 
(British Lion-CFF)— each (U Nicholas Bruce hallmark 
British 
REISSUE 
tSong of the South ... 93 min. (U) Bobby Driscoll, ... Charming Technicolor novelty based on the Brer Excellent holiday revival, 
(Disney)—U.S Luana Patten, Rabbit tales; live action mixed with cartoon; particularly for juvenile 
Ruth Warwick good juvenile acting; colourful staging and family audiences 
(CC) 
(C) SUITABLE OR CHILDREN (CC) EXCELLENT FOR CHILDREN. (NC) NOT FOR CHILDREN. 
* BRITISH QUOTA PICTURE. TIN COLOUR. 

NO TIME FOR TEARS tinuity is crystal clear and comedy, drama and of the force The dividing line between the 
{B-Pathe. British (U). CinemaScope. Photo- ‘mance not only alternate effectively, but gain serious and the comic is not always clearly 
graphed in Eastman Color. Featuring Anna n contrast. Anna Neagle acts with authority, defined, but even so Jerry Lewis makes a lively 
Neagle, George Baker and Sylvia Syms. Produced vet displays compell ng feminine streaks and a kingpin and displays treme ndous vi satility 
hy W.A. Whittaker. Directed by Cyril Frankel. kindly sense of fun as Matron Hammond. Sylvia Darren MecGavin more than idequately fills the 
Screenplay by Anne Burnaby. Director of photo- Syms is completely natural as Margaret. the gap left by Dean Mari n, Jerry’s former partner 
graphy, Gilbert Taylor Musical director, Louis nurse whose emotions temporarily get the better as he cop, and Martha Hyer takes good care of 

Cores 7.737 feet. Release October 7, 1957 of her. George Baker makes the most of his the slight, yet imperative, feminine angle The 
good looks as the preoccupied Nigel and Alan Staging, too, convinces and the fade-out is show 
rypowd friendly and -apnces hy —— White pleases as the amiable and understanding manlike. Gilt-edged star booking 
and Eastman Color clinical comedy melodrama Hugh. Anthony Quayle and Flora Robson head ' ' 
It neatly cross-sections life in a typical children’s the hand-picked sor os hy while the Boult Y gs “, Sid ee ” es — ae k ; ‘ : 
hospital and smoothly patterns the joys, hopes ng twins (junior), Jonathan Ley, Judith Stott, : gy rcnap Aching, 4. Ps: a eee ee 
and problems of doctors, nursing staff and young Adrienne Poster and Christopher Wittv are no ce dq Si Sore y ge The ae oe CHM in 
patients into a comforting and entertaining less competent as the twins, Timmy, Bridie, Cathy re K <n rage inds hims f * readquat th 
mosaic. The leading adult and juvenile players and George. respectively Wiiere ig a rathes + Ry te y es ye release, but meanwh ‘ 
never miss their cues, while a strong human in- — gqualid scene in the Harris’s home, but the rest her “Rilew h, chief i pigpistongreetasi ord ed by 
terest and shrewd touches of humour subtly of the backgrounds, including the operating sg . ane us chief, LO ge tough M ke tells 
offset the occasional whiffs of ether Perfectly theatre. are as fresh as paint and create impec- gis _ _ would like the chance sod form 
poised, it’s just what the family and popular cable atmosphere. Its impression of hospital life a agg eo Race ge and Riley resuctan ty gives 
box-office ordered. Excellent British booking s, in fact, so agreeable that it’s enough to turn Sidney ‘te nie j gg Renn —_ — ‘d hes 
Story.—Eleanor Hammond. effic ent, warm- juniors’ thoughts to lead-swinging pict pf tery pnt fathom M se yo m >» = — 
hearted matron of Mayfield Children’s Hospital. Points of Appeal.—Captivating and engrossing Martha Henshaw, an attractive. high-born invest 
takes to George and Cathy Harris, neglected tale. clever team work, resourceful direction, gator, shares Riley’s strone views reeardine louts 
offspring of a  sluttish mother, and decides to tender sentiment. clean comedy, songs, Cinema- but Mike sticks to his t sk. Sidney ha mbit on 
adopt them. While this is going on Margaret, Scope. Eastman Color and U certificate to be a cop and. more by luck than ability, passes 
a pretty young nurse, falls for Nigel, a handsome ’ a the test. He helps deliver a child during his fi 
anethetist. but he. absorbed in child welfare, THE DELICATE DELINQUENT assignment, but later the hooligans frame him on 
treats her casually. Hugh Storey, a genial medico Paramount. American (U). VistaVision. Directed i Shooting charge However, one of the mob 
sets to work to mend Margaret s broken heart by Don McGuire Featuring Jerry Lewis, Darren fired by Sidney's example, finally clears Sidne 
and does. And that’s not all. James and Stephen McGavin and Martha Hyer 8,968 feet. Release who marries Patricia, a pretty admirer 
identical twins, puzzle the staff and the wrong not fixed > . , : , 
one jis very nearly operated on. Bridie, a fifteen ’ Production. The picture, a showcase for the 
vear-old girl, has a deformed foot corrected, and LITTLE tough guy comedy melodrama. pre- talents of Jerry Lewis, unfolds against a realist 
the life and sight of Timmy. a diabetic, are mira- sented in VistaVision. Staged on New York’s backdrop of New York’s slums J “re Lew 
culously saved. Jolly Christmas festivities, scamy side, it concerns a dimwitted and far-from- who sings one song. tempers his clowning with 
heightened by Margaret play ng ¢€ oderella, bring courageous janitor who is intimidated by young pa hos and casilvy measures up to h Ory 
down the curtain. — hoodiums. but, thanks to the patience of an modest dramatic demands as Sidney Darren 
Production.—The picture introduces many char- understanding flatfoot, rises above his environ- McGav n works like a Trojan is reformer Mike 
acters. but mever allows them to bunch. Its con- ment and ultimately becomes a worthy member Martha Hyer has a touch of class Martha 
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Ho \ McM non cOres as Lie ceplic ] R cy 
and Mary Webster is appealing in the small rok 
of Patric its down-town and apartment house 
eequenees carry kick, but the most cnjoyabi 
scone e those in which Sidney survives a police 
ntellizence nd is put through his paces by 

ferocio Japanese judo imstructor. Th epre 
“wn Se TA 1 comed al iS Dest Th OV rall's 
detin « itl rgive Je Lew non of 
far 

Points of Appeal.—-Popular, mo ound 
story, bright performance by box-office star Jerry 
iz \A ny Ippo ny ‘ green Sel met 
ind humou [ ind ny ] \ Vision 
nd | i 


A HAIR IN THE SOUP 
Miracle French (WU) Directed by Maurice 
Rezam Fe Louis de Fune Noelle Adam 


and Jacqui Jouanneau 7.289 feet Release 


arnring 


not fixed 
KNOCKABOUT cc 
given 


compose! 


France ht 


struggling 


nedy nN uc n 
English sub-titles. It's about a 
ng th bility to bump him- 
lf off. emp hues to do the job for him 
only udden! ving rhe fun 
resid n the hero's frantic efforts to cancel h 
nd the 
they fail to strike 


who CK 


ch lode of laugl lis b 
fashioned slapstick 
I ost 


WOK ING 


Story Peerre Cousin 
omp'letely osx faith in himself and d 
nto the Sein Caroline pretty 
publicitv, calls for helo f 
nd Phere iV her I 


use he’s incapable of taking h 


plunge 
! 


Amed a bank clerk in need of cash to adju 
ar h ceep Pic < Navs Amedes 

dvance nut Amedex wins ; the races and 

endeavour to retu the monev Meanwhile, 


Y progres ) rainel desc nds 
vu Louis de Funes, occasiona 
eminiscent of Chaplin, is given a litth » much 
! Noelle Adam mak i cu 
others work eagerly ‘ team 
br gh en un. bu even so 

vuugh-house climax, accompanied by Mous 

nd his Rock ‘n’ Ro Band does not 

; moment too soon. Incidental mini- 
mum of sub ‘ s called for 

Points of Appeal. —Artk h 


( oline and the 


There are songs to 


imou ind U 


E GERMAN STORY 
East German (no certificate) 
by Andrew and Annelie Thorndike 

9 900 feet 


Produced 
English sub- 
lilies 

RUTHLESS denunciation of the German war- 
mongers and their operations from 1909 to the 
present day, showing, by means of newsreels and 
other documentary film, the methods they adopted 
to increase their profits. Many of the wartime 


scenes al » harrowing for general audiences 
and the strong Communist bias robs the picture 
of the value of dispassionate subjective treatment. 


Not recommended for public showing. 
Story.—-The blame for Germany's warlike ac- 

tivities over the last half century is placed squarely 

on the shoulders of the armament kings who wer 


willing to sacrifice millions of lives to increase 
their already vast profits. The film secks to prove 
that the country’s rulers, from the Kaiser to 
were lackeys of the great industrialists 
lengths to show that Com- 
one sure shicld against the 
Many of the scenes showing 
soldiers and civilians are shock- 


gocs (tO grcat 
munism was the 
horrors of war 
dead and dying 


ngly harrowing and—-where Germany is con- 
cerned-—self damnatory The English version 


ends with the armistice in 1945 and an appeal to 
Germans to work for peace. 
Production.—-Technically, this documentary, 
which took two years to prepare, is a tribute to 
the skill of camera expert Walter Fuchs, who 
devised a process by which shrunken and scratched 


material could be restored. The result is that no 
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more than three per cent. of the picture was re- 
constructed. The strength of the indictment of 
warmongering js marred by the political implica- 
uons of the Communist-biased script, but its pro- 
ducers have done a highly efficient job jn assemb- 
ling the work of innumerable on-the-spot camera- 
men which vividly portrays the agomes of mind 
and body which war and brutality can inflict on 
ordinary people irrespective of nationality 
nd political creeds 


Points of Appeal 


race, 


None to general! public. 


Chapter _Play 


FIVE ON A TREASURE ISLA! 

British Lion-CFF. British (U). Featuring Rel 

Grainer, Robert Cawdron and Nicholas Bruce. 

tdapted and produced by Frank Wells. Directed 

by Gerald Landau. Eight episodes averaging 
1,424 feet each 

ADVENTURE story dealing with the efforts of 
four children and a dog to find a lost treasure 
hidden in a sunken ship and, at the same time, to 
frustrate the efforts of two very U crooks to beat 
them to the booty. The story moves forward at 
a brisk pace, the suspense angles at the end of 
each insialment are well contrived, the photo- 
graphy is worthy of the attractive coastal settings, 
but the background music is often too sindent. 
An excellent children’s serial backed by the name 
of Enid Blyton, from whose story the picture was 
adapted. First-class fare for the young. 

Story..-Young Georgina Kirrin—George to her 
near ones and dear ones—is a tomboy who lives 
with her mother and abstracted inventor father in 

house near the rocky coast. Owing to financial 

ringency the home is to be sold, but when her 
ee cousins, Ann, Dick and Tim, arrive there 
spend a holiday, the fortunes of the house of 
Kirrin are restored by their efforts in discovering 
sunken treasure. They are handicapped by the 
ons of two gentlemanly crooks, but vouthful 
virtue finally tnumphs over adult villainy after 
a series of adventures in which the children are 
aided and abetted by a stray dog which George 
has secretly adopted. 

Production..—The picture is framed in settings 
that will appeal to all youngsters, including a 
ruined castle, rocks, a sunken ship, and lost trea- 
sure. Rel Grainer, as the tomboy. is all one’s 
fancy paints, while Richard Palmer, Gillian Harri- 
son and John Bailey are equally effective as her 
cousins. The adult cast, headed by Robert Caw- 
dron and Nicholas Bruce as a pair of not too 
fearsome villains, and Peter Burton and Iris 
Russell as George’s parents, achieve the not too 
easy task of holding their own against juvenile 
competition, while the direction of Gerald Landau 
is highly efficient, 

Points of Appeal.. 
of action, natural characterisations, 
scitings.—B. 


Enid Blyton story, plenty 
interesting 


Reissue 


SONG OF THE 8o t 
American (U). Photographed in Tech- 
Directed by Harve Foster and Wilfred 
Jackson. Featuring Bobby Driscoll, Luana Patten 

and Ruth Warwick. 8,370 feet 
DELIGHTFUL mixture of live action and 
typical Disney cartoon sequences, dressed in 

Technicolor. Based on the evergreen Brer Rabbit 
tales, it tells of a small boy who learns some 
sound sense from the philosophising old negro, 
Uncle Remus, whose stories are told in cartoon 
form. ‘“ Disarmingly naive light entertainment,” 
said the original Kine. review of December 19, 
1946. Excellent holiday revival, particularly for 

family and juvenile audiences. 


Shorts 


Academy 

FIDDLE DE-DEE. Canadian (U). Approx. 
550 feet. Produced by Norman McClaren. Re- 
lease not fixed.—An experimental reel made by 
the National Film Board of Canada without 
cameras. Coloured dyes have been painted 
directly on 35-mm, film to produce a rapidly 


Disney. 
nice lor. 
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changing pattern of shapes and figures matching 
a theme of hillybilly fiddle music. Whimsical and 
pleasing. Art hall fare 


Connoisseur 

IMAGES EN NEGATIF. Swiss (U). 800 feet. 

An allempt to exploit the possibilities ot nega- 
tive photography, this short serves no practical 
purpose but affords some interesting glimpses of 
what the boys in the printing depariment 
Appeal rs solely to the 
brigade. 


PARIS LA NUIT. French (U). 2.275 feet. 
Winner of three major film awards, this studv of 
life in Paris after dark is an outstanding little 
documentary that gets right away from the con- 
ventional travelogue. It provides many intimate 
glimpses of the city and its inhabitants at work 
and play, and presents the real Parisian working 
people. Many of the shots showing the rain- 
drenched streets and squares are notably effective 
and the scenes in railway stations, bistros. fun 
fairs and markets are as full of human interest as 


sce. 
different-at-all-costs 


they are revealing.—B.W. 

Films de France 

MISTER WISTER THE TIME TWISTER. 
French (Uv). Technicolor. 650 feet.—-Gentle 


cartoon, mannered in treatment, dealing with the 
adventures of a traffic-tormented citizen and his 
dog who journey back in time to where they find 
pterodactyls and dinosaurs are as menacing as 
motors. Specialised audience winner.—B.W. 


Intercontinental 
UMBRIA, Italian (U). Ferranicolor. 948 feet 
isits are paid to many historical centres of 
architecture and learning in one of Italy's most 
ancient provinces, Excellent and attractive photo- 
graphy 


covering a region that is off the usual 
tourist track. Good. 
LAND OF OUR ANCESTORS. (UU). Ferrani- 


color, 1,010 feet.—Herculaneum and Pompeii are 
included in this short but comprehensive survey 
of the past civilisations of Italy. Commentary 
and photography are both above average, making 
the short notably interesting. —B.W. ‘ 


Rank 
BOX CAR BANDII tmerican (UV). Techni- 
color. 568 feet.—Woody Woodpecker as the 


custodian of a consignment of bullion proves he 
can box cunningly in a box car raided by a 
bandit. Lots of action, lots of laughs. 

ESKIMO HUNTERS. 


American (U). 1,540 


feet.—Unusually interesting glimpses of life in a 
small, remote Eskimo village in North-West 
Alaska. Mother. father and two children are 


scen shooting seal, sea birds and caribou for food 
and the fuel supplied by the blubber. Visits to 
a trading post and to the village school for an 
evening of native dancing, the music for which js 
supplied by an unusual native band, contrast with 
the work done in their ramshackle home where, 
in winter, they make shoes, bracelets and orna- 
ments. The hardships and rigours of life beside 
the Arctic Sea are admirably shown. Very good. 


RED RIDING HOODLUM. American (U). 
5S5_feet.—Woody Woodpecker introducing his 
small nephew and niece, Knothead and Splinter, 
in an amusing and up-to-date version of the Red 
Riding Hood tale. Amusing and novel in idea. 


LUCKY STARS. British (U). 300 feet—‘* A 
Thought for Today” short in which a domestic 
scene with a lucky wife and unlucky husband 
proves that success relies on personal endeavour 
rather than astrology and kindred superstitions. 


A LOVING WORD. British (U). 300 feet.— 
Many sick people hate to be a handicap io others. 
How a loving word in season can set their worries 
at rest is demonstrated in this short—another in 
the “ Thought for Today ”’ series. 

THE GOSSIPS. British (U). 300 feet.—Mali- 
cious and unfounded gossip can ruin a human 
life. This truism is effectively demonstrated in 
this “* A Thought for Today " short which effec- 
tively stresses the evils of slander-mongering.— 

Ww. 
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Last Thursday was French Night at the Leicester Square Theatre, W1, for the premiere of AB-Pathe’s LOVE IN THE AFTERNOON, a Billy Wilder film 


for Allied Artists starring Gary Cooper, Audrey Hepburn and Maurice Chevalier. Pretty girls—some dressed in costumes suitable for love in the after- 

noon on the Cote d’Azur—were greeted by ** gendarmes’*’ and serenaded by an accordionist. (1) ** Cigarette girl’? Una Pearl with Robert Clark and his 

wife. (2) Bill Fielder, Una Pearl, Mrs. Fielder and Ed Smith of Allied Artists. (3) Macgregor Scott, Mrs. Scott, J. D. Richards, of Eastbourne, and Mrs. 

Richards. (4) Marcell Hellman, Mrs. Gotfurt and Frederick Gotfurt. (5) Accordionist Al Purchase surrounded by some of the bikini girls. (6) Also 
at the premiere was Sheree Winton 
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STUDIO ROUND-UP 


by PETER EVANS 


This Man Gave Dignit 
to Science Fiction 


THE doorman 144. Piccad mid trouble finding Ray Bradbury 
Bradbury? he said His voice echoed in the tomb-like entrance * Are 
you Sure that’s the name” said yes, | was quite sur “At 144, Picca 
dilly” * Yes, at 144, Piccadilly I plied 
He disappeared, then reappeared 
with anovher uniformed official with nd suggested to § ( ol that 
three pes on his arm. “ You don’t would mak fine movie Sir Carol 
mean ¢ dbury he Sugvesicd. “ No agreed Aft« an unsuccessful tempt 
Bradbury I insisted, spelling it ou to buy the nights through an English 
Fen minutes and seve phone Company. hi linally acquired them 
iter Ray Bradbury was located through Hecht-Hill-Lancast 
F he back of the building on th In Hollywood. Reed and Bradbury 
op floo I took the upright. coffin worked out a first act to introduce 
ed lift which slowly ascended the original short story and a third 
f heaven-bound funeral proc ict on which to end 
Ol “ Fo nres< weeks we just s 
I l y | discove d Bradbu round and ked about he said 
cated bekind a giant desk which w ~ was marvellous.’ 
DSO! UL Gear except for a portable Then Bradbury came to London to 
pewriler nd a sheaf of yping owr ne screenp): For the pas 
pam This ap he room w, x weeks he has been doing just that 
5 made Mother Hubbard's cup- At the end of each week he has pre 
”? d OOK OV STOCKS d I re Ww I d Ww Senic d S I ( Jl ol Ww { h 0) pause ,‘ or SO 
A pen and there w n und of script (I try to work to a climax 
cw ol hire escape nd n each batch to make nicresting 
for him") and I can repo hat the 
I had had ; ¢ troubk p nersh p S produc ng excellen 
him. “ Oh my, my. Jeeze. In esults 
~ \ ; I puss I've been so qu et up The storv. told on SuSpens< 
ere UY ve TOrgotier OUT TM tramework embroidered with some 
he said social significance concerns two 
white people stranded in an Indian 
Three Years Hence ulture following a hydrogen bomb 
; : “ I which the great powers are 
T} ‘ he American author | des wed 
who \ sally single-handed h , 
fied the science fiction nove! of : | ve enjoyed w ng he said 
© the respectable plane of Jit sa You know. fun is the corners on 
* ee suet diam > the space Ot 3 erature, but today people 
e Suspicious of you if you y you 
I ’ ¥<> Wor rt ‘ oO 
He is also the man who turned . ~ me “ee 
Melville's * Moby Dick” into a film- Brad aly Mas Written another sho : 
able screenplay which rates as one of °.° oN TG Se ICCStOR and 
the finest adaptations of its kind “nag coh USO De n med wy Reed . & 
vet it was his first venture as ao ~ 2770" am i <p Sar ume © 
screenwriter. The Rock Cried Ou 
Bradbury now working on |} 
econd sc eenpla haused on his ows \ ( arousel 
ho storv, “ The Rock Cried Ou . , 
for Sir Carol Reed. It will be Reed \nother subject of mine Vd like 
wxt production following “* St ; 5 be : oe d= here . The Dark 
nd expected to go « y next - me story Of ou : fa 
Scieane Mctinn? nprising the evil of the world. | 
: las a carousel on which old men rid 
The on ! “e896 N SK ’ ckwards and become voung agair 
, s th happ woo Are d oung bhovs de forward and 
< Irom now Bas ‘ Ww age The price They sel 
ft humat ‘ I P . } ouls to the carnis hoss 
ask Bradb y describes su Go C 
H rit fi vle horror sto Why dox 
7 " Cs Care a ‘ ! ! “BB mn 
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Director Les Norman 
looks through the lens 
of the camera specially 
made for the beach 
scenes in DUNKIRK. 
The whole apparatus 
is enclosed in a Perspex 
blimp to 
out of the 
: 


sand 
mechanism 


keep 
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nakers are sO Capahbe of making 

mospNheric pictures and * Dark 
Carnival” needs atmosphere.” he 
said 

Sounds ke a class horror subject 
with tremendous potentia! 

CREDIT where credit’s due de- 


partment. Captain John Crewdson. 
Britain’s motion picture aviation con- 
sultant with a growing reputation, 
gets his first screen credit with “ Paris 
Holiday This is the comedy re- 
cently completed in Paris (and at 
Pinewood where the back projection 
done) by producer Bob Hope. 
also co-stars with Fernandel. 


was 


Crewdson provided and flew the 
helicopters for the picture. I under- 
stand that the final cut version is 
likely to have an eight-minute acrial 


sequence. This surpasses even the 
great car chase sequence he did for 
Hitchcock's To Catch a Thief.” 


Obviously, producers are beginning 
to appreciate the tremendous produc 


tion value aerial photography gives 
o the big screen picture. 

Otto Preminger docs for one. He 
has asked Crewdson to work on the 
aucrial photography he plans for 


* Bonjour Tristesse.”” Carl Foreman 
Ss another. Crewdson has been asked 
to work on “™ Stella.” 
o a 2 
WORLD Safari Films has moved 
o 30, Craven Strect. Strand, WC2. 
e we « 
MARIUS GORING and Peter 
Arne join the cast of “ ¢ Moon- 
raker,” ABPC’s costume adventure 
production set in the days of the 
Roundheads and Cavaliers The 
picture has been on location and re- 
urned to the studio on August 6, 
George Baker and Sylvia Syms star 
under the direction of David 
MacDonald for producer Hamilton 
G. Inglis 


> 
PUBLICIST 


Philip Ridgeway tells 


me there is more than a good possi- 
bility that Errol Flynn and wife 
Patrice Wymore will be here soon for 

new television series or a feature. 
Meanwhile. Ridgeway is understand- 
thly delighied with the coverage he 
garnered for Flynn in Berlin—ten 
front. pages with pictures, inside 
spreads in three and twice on the 
lront’ page of the Bild Zeitung 
(circulation 34 millions) And all 


because Flynn entertained an audience 
of 100,000 in the Olympic Stadium 
at the Berlin film festival with a rock 
‘n’ roll demonstration! You really 
hay to be star to do that 
B a 4 
IT HAS been customary to look 
o th supporting and = co-feature 
production as a tra ground for 
young talent But | was speaking 
cently to p ducer of B pictures 
who had been warned by his distr 
yution chief: “ For your own sake 
don't get too ambitious and __ start 
naking good B pictures. The poorer 
the pictu he better you will do.” 
Is this the way to encourage new 
ni? ¢ niv not. But is it a true 
tement of fact? Frankly I doubt 


According to the distr 
nents, if a B picture were too good 
t would be selected by the bookers 
to support a bad or dicey first feature 
to boost the over-all programm« 


butor’s argu- 


sO 4S 
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ippeal. So more than likely a pro 
ducer on a percentage deal would 
suffer 

On the other hand, the argument 


goes, a bad or indifferent B produc- 


tion would be slipped into a pro- 
gramme topped by a solid money- 
maker capable of good business on 
ts own merit. A producer on a per- 
centage of this would be better off. 


Fortunately, I don’t think there a: 
very many producers in this country 
who would intentionally make bad 
films—even if there were any truth 
in the argument, 

It is a short term and fatal policy. 
The delicate economics of the busi- 
ness today will soon finish off the 
producer who goes after the cheap. 
badly made,  entertainment-lacking 
picture. 

Ihe 
the poorer 
should 
other 


who 
picture 


n or 


distributor 
the 
think ag 


business. 


that 
bette 


for an 


beheves 
the 
look 


e 8 a 

HOW DO you like 
titles? Jack Chambe 
Chambers and Partners, 
specialists, would like to 
contemporary designs on the credits 
“A sort of English interpretation ot 
the Sau! Bass stvle.” was how 
scribed it 

Although mostly 
television and documentary 


credit 


D 


you 


chief of J 


see 


he de 


concerned with 


sink to 
Uline te 


date. Chambers plans to develop thx 
feature sige of the business. To this 
end. his company has been develop- 
ing and experimenting with the dry 
foil printing system, “ We are very 
satisfied with our results.” he told 
me 

I must sav his views on credit de 
sign are Very imicresiing 

a € * 


BELINDA LEE has started work 
on a big Italian-French production, 
* Aphrodite.” Susan Beaumont will 
play Liz in producer Hugh Stewart's 
* Innocent Sinners * (formerly “ An 
Episode of Sparrows ™). Phil Leacock 
directs. 
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\ FURTHER 


INVESLIZAMON Nl 


the anatomy of fear (as Carl Fore 
man puts it) begins shooting this 
week. The investigation ts “ Stella 
The cameras turn for the first ume 
the Roy Naval Dockyard Po 
land 

Because of the close-down of 
four Shepperton stages for modernm- 
sauion, the interior work on 1¢ 
picture w now be completed 
ABPC. Elstree 

Incidentally, before the company 
spends too much moncy publicising 
** Ste as a tile I suggest 
mmediate decision is taken on wh 
the ttle change is going to be 


niless or frus 


than to 


s nothing more f 


publicist 


lraimg tO a see at 
his or he hard work go for a burton 
when new title 1s dreamed up 
the end of production 

I know that it is officially felt that 
another tle is necessarv. So mak 


it quick 


PHONE GER: 0831-5 


STUDIO FILM 
LABORATORIES 1” 


FOR TRAVE MATTE 
iND OPT NCES 


ING 


ICAL SI I 
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The Public Should 
Know the 
Truth 


SHOWMANSHIP is a word that has been 
associated with our industry since its inception. 
Each week in these columns reports trom various 
fields highlight its use, because we have always 
believed it to be a vital part of our business. The 
selling power of our showmanship is streets ahead 
of most industries. Of course, it has to be, for 
our ever-changing product needs a_ different 
emphasis for each effort which, in turn, keeps the 
creative side of showmanship on its toes and 
always versatile. New displays, new verbal des- 
criptions are used with every picture we sell, and 
overall I think we do our job very well. 

There is, however, another field of showman- 
ship in which we are one of the worst industries, 
and that is for the industry itself. Its amazing 
that of all our creative talent for seiling, none has 
been diverted to a common platform to give a 
concerted picture of our industry's situation 

Tax relief is an excellent example. There is no 
doubt about how urgently we need it: and yet it 
is individual campaigns, like Sir Alex King’s, that 
are the main channels through which our case 
is stated. It's all very well to think of approach- 
ing individual MPs, but surely our main concern 
should be in convincing the permanent Treasury 
officials of the case we have for tax relief. 

We gained concessions in the recent budget, but 
all of it—and possibly more—will be absorbed by 
the resultant wage claims rightly made by various 
sections. In order that small exhibitors should 
survive, it may be necessary to raise cinema 
prices again. 

One hint of this and the “ Daily Mail” came 
out with an explosive article which showed how 
little of the true picture had been given to them. 
The * Daily Sketch “ heads an article ** Robbery 
at the Pay Box,” full of misinformed data in 
which the writer stresses that the poor cinema- 
goer has to dig even deeper for two bob. But 
have we ever tried to sell the line that two bob 


buys entertainment that costs half a_ million 
pounds? 
This kind of press criticism is the worst 


possible at the moment, and stems directly from 
the lack of information and explanation oftered. 
i would like to see the same effort and creative 
flair used in selling the industry as is used to sell 
its products. If the exhibitor, producer and dis- 
tributor could forget family wrangles for a while 
and combine to produce a masterly, punchy piece 
of showmanship, | am sure it would help to solve 
the industry's problems. After all, showman- 
ship has been the proven answer before, so let's 
try it now to tackle what tooks like the greatest ot 
our troubtes today. 


TELEVISION 
AND RADIO 


ITV'S * Box Office” on Saturday. Ju 

d some punchy material which at Ie chi d 
Ss object of making you war oO go 

nem 

The first film was Columbia's Fire D 
Below and the thr clips chosen g 

nough of the plot to whet the appet 

There followed specially filmed 


ide by Warwick for their TV programn ) 
States to sell * How to Murd : Rich Ur 
This has some special features about it and | 
hall hope to deal with this film and this typ 
of feature generally in this page next week 

The final two clins were from Warner fil 
Both were good, although from “ Th 
Left Behind the teenage problems of th 
Americans I found rather overpowering I 
those interested, however, this extract was a goo. 
appetiser 

* The Lone Ranger” is TV featu 


already 
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SHOWMANOHIP = 


and for the kids, if they we llowed to stay up compos leadk gimmick 1 | 

till midnight to sce it, the fight sequence shown block for youngsters, and Tommy §$ } 

here was top class corded the theme song The film he 

" rit a so. loc contacts and connection 
As I said, these clips could sell seats, but th a — 
i Cus O1 ia ‘ ) ” if 
presentation of the programme ts sull a very poo A ; % 
: \ Plenty here to get your teeth into, w \ i 
comment on an industry that is part of show 
ampaign slan 
DUSINGSS 
, * Monkey on n Back from UA { 
BBC’S * Picture Parade,” on Monday, July 29 Monkey < 
_ “ atiede * : > poster, and the press stereos ¢ of sim d 
featured Gunfight < he OK Corra (Para 1 aes with xd 
es iT nel Sa ictur ‘ p Vv mn Zoo 
mount), Across the Bridg (Rank) and * Silk co fobs r f oan th i pun | 
Stockings ** (MGM). The first a plug for a TV ee ee = no} : y be n lef 
} . } him » Sunting Aas wisely I ! 
serial, the second punchy and the third a musica he 
number has Fred Astaire his verv bes For “ Run of the Arrow RKO h ‘ 
} > ce . <r j ' . 

on the cinema screen—but on a 12 in. disc. oh distribution of = spec y produced Ind 

' moniet ith tril featl o be used 

dear no There followed a filmed interview in compicte W th t ‘ n , : a ' 

Paris and plug for Mau Chevalier’s show n contests for this film. These children Q 

and a live imtervicw with Yvonn Mitchell are attractively mad n nylon 

inother voung lady who knows what's wrong with MGM's explo on of Some ng of \ 

our industry has included a special screening for MPs, Af 

journalists and othe n din Atri ! 

L ki Ah d There was also a special screening fo ] k 
oo ing ea trade to mark publication of the book of f 
ITV's * Box Office * on August 10 w nclud 

extracts from “ Beau) James” (Paramount) 


* Brothers Rico ™ and * 3.10 to Yuma” (Colum 
bia); * His Other Woman (Fox) and “* Spirit 
of St. Louis ” (Warner) 

BBC's * Picture Parade on August 12 will 
inciude two extracts: Columbia's “ The Story of 
Esther Costello” and UA’s “ Operation Mad 


Ball 


RENTERS 


CAMPAIGNS 


1 AM sure one of the first duties of a d 


buling organisation pub y department js 
zg nanagers enthusiastic about the produc 
When this has been achieved almost half th 
VOTK ‘ done. 
Obviously he must ’ yon practic 
d as well but the effect of this is increased 
hundredfold if the person handling the film at th 
presentauion end has the sam nthusistic ap 
proach as the makers 
This kind of punch shich would mak any 
nager or exhibitor bring i hat | x 
v v eved I RK ) 
wepared f I Y« »S 
Hy was a picture tl d top press cov 
ound, good press reviews and wide magazin 
Pace David Jones and h bovs hav ncluded 
hem n this apenuf for showmanship. Th , P ’ 
clu nagazine and som ‘ icluded and ¥ ; 
wT m prints from “* Picturegoer * Films A young Brave wearing an Indian wig and¢ 
d Filming Photop Weekend Mail! tribal feathers manufactured by RKO to tie-up? 
G ou nd Wor with its latest release in this country, RUN OF ¢ 
THE ARROW ; 
. . ‘ 
Wide Selection Leta eeneeeeennneed 
Ir s campaign book f I S ‘ 
MGM has rightly placed emphasis on that charm 
Ww youngs Dana Wilson The display block \ vw film's We End open ) 
nd posters have h as th nain illustratiy he Emp Leic Squar W deco 
{ j nd for the press st s there is a wid African spears, knives and skulls, while an A 
ction of stereos chieftain toured the West End bef t 
A special selection of double crown features During the Soho Fair, Fox arranged an it 
ch of the maifft artists, and thes ideal for ing photo exhibition on some of 
front-of-house, foyer or window display schemes successes. Fox estimated that over 50,00 
Ther s the book of the film, and what is visited its exhibition during the f weck S 
described as the key sull, available in sizes up to also gave Fox the opportunity of p 
8 ft. x 4 ft. 6 in The short title is ideal for the latest release * Island 1a the Sun 
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Tricky Exploitation Films Good 
For Showmanship 


| THINK ‘ i diff i »explo 
me ou “ ! « ) v4 heel I} 
As vou no doubt k “ 
) unhathing C ’ d 
0 rock IVES id nut 
t ib] ru vd Thank 
( ¢ il iutnort S nay 1 id no tu 
ou WS film, but the selling of resented 
paradox 
L. Hossack, 7: nd. Richt nd. ac ved 
rm ttractive and eye-catching display for th 
however, and to my mind the best th has been 
don Finding a life size statu ky k but 
bashful nough ven for a cimen f I 
inted tl with a irround of plat swing 
20M) spotlighting to make the wh iw LOO 
very effectiy 
R. J. Crabb, Lyric. Wellingborough, gained th 


Ambulance Brigade wh 


ed h was that af seeing the film vou would 
| so faint you would need the Brigade’s help. A 
dy on a table with uniformed models in attend- 
nce, posters advertising the film and Ambulanc 


Brigad ill helped to make an effective display 


Again th “4 midnight viewing stunt w 
pulled off, with a hefty ba of press inches as 
ward. Personal ad. columns were used, and 
horror film quiz was organised in conjunction 
with the Co-operative Society, who distributed 

nitry forms at their stores 
As Wallasey Town Council had arranged to 


present a plaque to HMS Zest, it was natural tha 
W. Roberts hould have arranged special 
ning of * ¢ ry On, Admiral for the ship 

company This gained good press 

| have commented before on the good con 
posite pages that have been encouraged by The 
Good Companions M Roberts ser pictu 
of the display mounted in the Caprtol’s fover for 
this film, which I found had plenty of movement 
without being fussy 

Once again traders co-operated with window 
displays and a nice gesture in inviting a party of 
under-privileged children gained good public re- 


1 would like to wish Reg Helley 


success with 


his second Guide Dog for the Blind camp: at 
his new theats It may be remembered that 
whik the Rita, Huddersfield, h collected 
nough metal foil to buy a dog, so let's hone th 
same happens at Wakefield With £47 in the 

tty already, it seems very likely 

A. E. Barker, Ritz, Muswell Hill, has sent in 
some of the best displays I have seen for some 
week They we fo And Woman Was 


imed with * Quatermass Il 1 think 
t lot of renters’ material was used, but full figure 
displays of Bardot were displayed in windows 
that must ve Stopped every man in the town 
The horror head of Quatermass was used large in 
the fover display and, altogether a bold front- 


of-house was produced 

John Smith, Ritz, Edinburgh, gives another 
xample of local trader co-oneration on “* The 
Good Companions.” this time with the local 


Ford dealer on The Three Graces and a fashion 
contest in the local paper. Also from Edinburgh, 
for the same film, but at the Regal this time, 
comes L. Lovells report As well as the above- 
mentioned tie-ups which also applied to him, Mr 


Lovell gained further editorial on the prize pre- 
ntation. Shop window displays arranged with 
stockists of the nationally tied-up goods, and 
rood bold foyer were two more assets to his 
impaign 

From his new theat J. F. C. Dickinson, 
Rialto. Rochdale, sends his first three campaigns 
two for “ Doctor at Larg and “ The Hunch- 
back of Notre Dame and one on public rela- 
tions It is good to see he ts getting into his 


showmanship stride so quickly 


Live-wire 
manager, 


That live-wire service cinema § Don 
Sewell, at the AKC, Globe. Bunde, Germany, 
nds further reports of his efforts for ** Jacque- 
line ind “ The Batth of the River Plate.” 
Making some good displays out of available 
material and producing his own stencilled monthly 
programme, he shows that where there's a will 
it doesn’t matter about a ught budget 

Public relations reports in local papers can 
cover practically every aspect of a cinema and 
its Staff. Victor S. Lewis, Hippodrome, Llanelly, 
had a nice front-page story on a patron’s same 
seat in the stalls for half a century, which apart 
from being a good comment on Mr. Lewis, is 
also a good comment on the cinema as a whole 

L. A. Moneypenny, Opera House. Jersey, had 
a ready-made tic-up for “* Scandal in Sorrento,” 
as a leading fashion arranged an Italian 
Dress Week he result was an excellent window 
display 


The nationals on “ Baby and the Battleship ” 
are still paying dividends. M. Castledine, Forum, 
Nottingham, had a large foyer display of 
foods, and also 26 other displays in the windows 
of their stockists, together with an accompany- 
ng contest 


I mentioned the packet of Kleenex tissues for 


Store 


baby 


. Ay * 


( 
. eee e eee 


Manager G. M. 
Chantrey, Gaumont, 
Cardiff, created an 
atmosphere of sun- 
shine and luxury in 
his foyer for a tie-up 
with THE MONTE 
CARLO STORY 


-§ 
i ee 
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men which I received from Fox as an advance 
plug for “Oh Men, Oh Women.” J. Whatley, 
Park Hall, Cardiff, added his contribution and 
arranged a special display counter at the British 
Home Stores with good plugs for both product 
and film. Sample packets were given away and 
four other shops gave display space 

D. Haigh, Palace, Heckmondwike, had his own 
skifle group at his youngsters’ matinee. Every 
one approved, including the press, who gave him 
a few very useful inches 

Mr. Haigh ts another manager getting in on the 
current record craze, and |} a soecial display 
on the * Musical Interludes” at the Palace his 
made it a part of the programme and not jus 
a time filler 

Linked with the showing of 
Noon,” A. K. Sims, Ritz, 


exhibition of the 


“High Tide at 

Thirsk, arranged an 

work of the local camera club 

With this local interest the press gained was oul- 

standing and from the pictures the exhibition 

provided something for everyone ilm advertts- 
| effectively incorporated 


ing mateTial was 
More Punch 


C. E. Rainey, Odeon 
on his shopping centre for 
Noon.’ Bannerettes were used in window dis 
plays, linking the trader in the same manner as 
the usual poster-cards but with much more punch 
Together with more usual window displays, h 
had a banner right along the bows of a Motor 
Torpedo Boat moored on the river 

In a series of renorts V. H. Deacon, Gaumont 
Coventry is Shown how much he valucs good 
public relations The Lord Mayor visited his 
children’s club, which gained some press inch« 
and the BBC gave this club another boost when 
Gerald Shaw the organist gave a programme of 
music from the silent movies. He used top-line 
displays for “ The Hunchback” and a fashion 
Slant for * The Monte Carlo Story.” 

Another good display for the same film was 
effected by G. M. Chantrey, Gaumont, Cardiff 
This again took the form always associated with 
the name Monte Carlo—holidays in luxury 

F. Bernard, Odeon, Luton, had displays in 
menders and cleaners when he played “* The 
Tattered Dress.” and his throwaway is worthy 
of mention as it was printed on scraps of cloth 

Many reports include mention of advertising 
gained in works canteens and tactories 
J. A. Brown, Gaumont, St. Albans, included this 
in his report on * Drango™ * The Girl in Black 
Stockings ~ and sent victorial proof of the effect 


BOAC Link-up 


A. A. Scarlett, AM, Odeon, Deptford, has 
shown in four campaigns recently that he ts 
getting into his stride. For * Interpol” he gained 
good display material by a lnk-up with BOAC 
and showed a banner across the tower of the 
highest stor 

Window displays in local dealers and good usc 


Norwich, concentrated 


* High Tide 


space 


of the wanted poster “Funny Face had its 
tithe aptly interpreted by one of those huge 
carnival heads which was used as a street stunt 
and also as foyer display 

Emphasis for Twelve Angry Men.” was 


placed on newshill sites and news cuttings and 
the subject matter was suited to this type of 


coverage Large horror cut-outs were placed 
around the fover for “* The Creature Walks 
Among Us" “ The Mole People.’ 

\ foyer display for “ High Tide at Noon 


was a bit remote from the film, but would have 
made people stop for a second glance This was 
arranged by L. D. Reeves, Piccadilly, Birm:ng- 
ham, with a display of clocks loaned by the local 
jeweller, cach showing the ume at various places 
in the world 

F. A. Connett, Gaumont, Weymouth, mad 
street stunts his main plank for the campaign on 

Anastasia.” First the double sandwichboard 
with the top poster asking *“ Who is Anastasia,” 
and the bottom one saving where she can be met 
Another stunt which he had labelled * Mystery 
Woman” had a voung lady with crowned head 
covered, and the question “Is This Really 
Anastasia? “ which | think was a weak idea 

T. Rowland, Odeon, Kingswood, managed to 
get his local record dealer to mount a disnlay of 
records linked with * Mister Cory ” and * Rock, 
Pretty Baby.”’ 
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pa Payne, F. 1 
The Showman Also Commends ee hor 
row ige: Doctor at Lars 
eee ummham: Ok ma Peters, 
“ “ . _ - Time W n P Pike. 
Figures in parentheses indicate number of credits . mithend: The Steel Basan 
Plummer, A. Ock Park Roya Ma \ 
ADAMS, N., Asira, Wildenrath: Theatre publicity 3). Gaston, P. H.. Claremont, Manchester Interpo! (2). Poole, L., Odeon, Chingtord: Fu 
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peded, The Curse of Frankenstein 1e “Spi of St Hour w. From Her » Eternity. -Goodwin, W. M., ; Rich \ From H i 
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Odeon. Cardiff xckleshel! Heroes Crate, L. H.. 4 M. Regal. Wembley: The Tommy Steele Story ira Ao nedieoma oe .. Astor Brighton: The River's Fd 
Union, Dunstable n Doctor at Large Okla- Lrad! ania Was Crented C2 fc. koe tae Thompson. 1 R.. Od 
— J ; hs — oo eee Sree MacPHERSON, D., A/M, Rialto, Maidenhead: Stam Ashton-under-Lyne: Bund J Thomson, J. N.. 
ne : ot gs Cr  . w peded, The Smallest Show Earth, Sea Wife, Doctor Grand, Bris Moby Dick Thornton, A. F.. A M 
C . 7 — fee ey la at Large. Davy Crockett and the River Pirates “s Odeon. Warley: True as a Turtle, Thoraton, P. J.. 
as ve os ae. akin. J. F.. Odeon. Leigh: Children’s club ann, Gaumont, Northampton: Theatre pu ty Troke. 
NM Crossland. ee a MR = “One t ag ty Palace, Aberdeen: Davy Crockett and th D. H.. AiM, Astoria, Old Kent Road: Hig! 
Mister ¢ Crosby, J. H.. "A ega rea igen Menias Mansing. R. A.. A/M. Regal. K t 1. Interp ) Tuthill, H. J.. R \ 
Yarmouth "Seo rs Law Cruickshank, w.. oe L: ‘The Good Gompanion Mapes. G. R.. bur G 
sem. Rainmers "Set Crockett and Roy . MM k caine a Ider ns e The Hur chiback y AN- POOSS, D.. b, M ‘ ir B pe ( arry O 
N » »} j : N « Yarn a o Ase ee. IMperia isa ar Imira ernall, . = saun t rn rans 
DAEIEZ. B. B-. Oteon. Giasgow: High Tide at ™ versus the Fiving Saucers. Martin, L. A., Gaumont Vickers, J., Star, Hornsca: The Battle of the Ris 
Davamy. Wa. Ris, Gatesend: frien am, Romford: Cockleshell Heroes wee arwood, E.. Rex Plat 
Avon, Glas we I Met by M on -. ay ‘ V.. Crintw- Pablic seletio H Bu WALL, M. H., Regal, Harroga I Sma ‘ 
Ode yn, Wimbledon heer’ ‘i be ix, eo —_ j McPhail, D.. Odeon. Greenock “ee sk Mediies on Earth. The Wrong Man (2). Wall, W. F.. Car 
Chetan: Ber on 5 Se. Se - G. H.. Odeon, Alfreton) Mister Cory. Meggison, Glasgow: Tl Met by Moonlight. Warneford, C. A.. 
Motherwe The f nonate 5 a a l = C. P. W.. Odeon, Bradford: Fortune is a Woma AM. Rega Torquay: Carry On Admira Wash 
Odeon Deptiord The Creature Walks An $ Milb cio kK. Ode Crovd Mar Afraid ford. F. A.. Broadway Peterbor , Doctor a 
Dracott, C. H., Odeon, Liverpoo Grand Na b pa totes herdeen: Doctor at Large Large Ww: G 4 ( mont Guer ! 
newsreel]. Dunachie. J.. Regal. Glaszow: The Curse Milter. R. c.. mot Aberc at Lars arge atson, G. « Gauri iu 
tg ne - : in San < ; Vic relations | me Without Pity G3 Minnican, Met by Moonlight Watts, D. 3.. Gaumont. Fr 
at Frankenstein. —_ nega - a J a ’ rt i. \.. Gaumont, Sunderland: Time Without Pity Tamm. Mister Cor I Met } Moor . 2 
Companions. The Smalles seehiis ‘eutations, Bibel Mole, F. B. W., A’M, Od Hanley: True as a Webley, N. J.. King’s. Stourbridge: The Secret Pla 
Deo aiagheaieo Sette: a to , Tur Monaghan, O0., Gaumont, Ibrox: Doctor a Weedall. J. H., Gaumont, Saltaire: Doctor at Lar 
" - sas : —e L arce Monepenny,. L. A. L., Opera House, Jersey White, D. W. M.. Odeon, Sutton ¢ ifield: Truc 
EDINGTON, G. A.. ee ( ie r. Do — < z, 1 5 " oo Ih Tattered Seem Meateith. 8. C.. Seamore a Turtle Whittaker. T.. Savi Wolverhamy 
Gardener. _ Ellis, J. . dd Che a -_- Ciioenass Shin. Gonaee sre Dame Moore. Carry On Admiral. The Cur of Frank ‘ 
Turtle Eslick. Miss E.. 0 nching - bir od } me ( Ga imont, Gainsborou Oklahoma’ Moorse. Whysall. H.. Carlton, Norwict Brothers in I 
eld. | Rete, So Seemee Me Les M$. S.. Gaumont, Doncaster: The Hunchback of High Tide at Noon (2). Wicks, E.. Whit 
Funny Face Eveleigh, R. A.. Al See ve Notre Dam Moss. R. M.. A/M Gaum it. Pls Rotherham: My Wif Family Witkins, L. A.. 
be “-—* = 1 * Ma, 7 ‘Oats 4 € he oe Ad n mouth: ¢ iren’s club, The Incredible S king Mar Gaumont, Is tor The Incredible Shrinking M 
t up t fraid on, 2). Myers, E.. Hippodrome. ¢ e: The King and I Williams, G.,. Regent. Chatham: Carr Admir 
FARMER. oe ee. Boar Past Funer NATHAN. E.. Gaumont, Southall: Cockleshe!l Hero The Smallest Show on Farth (2). Wills, C. B 
he 8 “Reval Hu 1 he Sma est Show on Eartl Negus. R. D., Odeon, Henley: Seven Waves Away Odeon, Camberwe The Tattered Dri Wood 
Their Secret ‘Affair, The Curse of Frankenstein (3 Newman, | Ge. Capitol Leith: The Secret Place D. G. L.. Odeon, Welling: Man Afraid, Wood, R. A. 
> -— tinok ster C ewton., F.. Couscum ewport ic iv wey As feor cotstour ever ives ’ rod, 
Flanders, T., A/M. Odcon, Nottingham eocaage rp ce Away, Mowten, G. &, Gaiety, Leeds: Th W. C., Odeon. Brentwood: The Rainmaker. H 
Fletcher. J.. Odeor East 1 dy - Swe ay Brott ne Good Companions, Giant (2 Nield, J. O.. Gau Tide at Noon (2 Wood, W. R.. Gaumont, W 
Fletcher, K. C.. Odes -tainieseeaiereliga eT mont. Kentish Town: The Oklahoman Nimse. The Secret Pla True as a Turtle (2). Wyatt, W. 1 
n Law Frankland, D. G. M., Giaum Da 2 ’ R p Scntheril Th B elor Part Ritz. FEdewar Carr . Admir 
ton The Monte Car'o Story Freeman, H. A., G. A.. 7 u en we a m. ty fi one ea Bs, ry Sheva ' es 
Broadway. Hammersmith: I Was a Teenage Were PAIN, G. 5.. Gaumont, Glasgow « arlo s, _E., Gaun edd 
- Stor Parker, R. W.. Savoy. Exeter: Their Secre Tammy (2 Yeates, S. J.. Tredegar H New 
GALI AHER, J... Palladium Halifax: Oklahoma Affair, The Smallest {sh os! wll nor hg ® oe a T ie 4 N a. br toa F. - « A “3 B. 
Gasper, K. }.. Gaumont. Upminster’ Doctor a . ©. &.. AIM, Son, See tet <a :' 
Large. Town on Trial. The Sma!iest Show n Eart Dress Paxton, D. P. W., A’M, Picture Hous Admira é 
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Your Views 


‘Our Frontages and Foyers Are 
Becoming Too Dignified’ 


THIS) week nunagement section is devoted 
mostly he view others —some of the many 
peop sho w with views which, whether 
I ag with them or not, are worth hearing 

Phree main uc ‘ “ed by my first corres 
yonder ) week The first concerns front-of 

Muse Appearances Our frontages and foyers 
n “iY ¢ decor ng too dignified oo bare of 
dy ng mat | © lacking in things which 
would make peop! op and stare. Often, there's 
nothing to exe public curiosity interest OF 

nusemen O persuade peopk > come inside 

nd hav clos Ok Yet never was there a 
n when this w mo necessary than now 

I mu vy lag with much of what he says 

p of the fac hat I could name a larg 
imt f inviting front-of-houses I think th 

pom n Ns stisp of our display has becom« 

ri ped Ih m ith dated layout 

f Kterio rf es 1s in elf rather a 

» block » fl display work in this 

d ur “ " ! magin \ nen 
f " fundan hitectural viewpoin | 

nuch rad nprovement being brough 

vu hn ndividu nanagers Howey l 

iid nam rood few manag who, in spite ot 
' fac f pn have munaged som 
f front-of-house work: and | should be 

d » In any igy yn n this line from 
| 

Th Ki po d bv th corresponden 

7 wh rw considers to be the generally low 
T v of p d ff. His argument ts tha 
tt j I . ! i. n Tac th n 


hours of work, week-end and holiday duty, much 
standing about, and dealing with a public which 

quick to grumble at indifferent service are not 
ympensated by good wages. The pay. he opines, 
s among the worst in any business. One of the 
main difficulties, of course. is that this type of 
work 1s just glorified manual labour in many 
point being that the wages for this 
type of work in the cinema industry have not kept 
pace with those for equivalent workers in other 
ndustrics. I think the situation is likely to get 


Causes the 


worse unul the whole wages structure and terms 
x employment are so arranged to attract high 
quality staff in spite of difficult conditions of 
work. 

. . * . 
Initiative Stifled 

Finally, this correspondent has word to say 


How, he asks 
understand the mentality of the em- 
ployer who discourages his managers from taking 


ibout showmanship contests 


“cun onc 


part in showmanship contests, and even forbids 
hem ng their colleagues and the trade know 
what they're doing? You would think that if 

rc Of his managers acquired a reputation for re- 
ourceful publicity it would shed reflected glory 
on himself. But | Know at least one case in which 


the ‘initiative of managers is being stifled in this 


Way 


One apparent reason for his attitude is that the 
mplover is afraid that rival managers would steal 
w ideas if they were ported in KINE. every 
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week! This, of course, is a sort of twisted log 
against which it is hard to argue. The point is 
that competition is the spice of our particular 
sort of life, and managers who rely solely on 
other people's ideas for their showmanship cam- 
paigns are unlikely to provide very strong oppos 
tion to the manager with creative ideas of his 
own 

I've also received a letter from manager Arthur 
Battrick, of the Strand Cinema, Bideford. While 
agreeing with my recent remarks on the need for 
ncreased press advertising on a national level, he 
has an interesting point to make about insertions 
at a local level He writes 


I find that the weekly advertisement is all 
very well but to stir the public mind I find an 
occasional punchy advertisement on the top mght- 
front page of the local paper is a real investment 
By expericnce, I know the results will show a 
the box office. In addition to this, I have per- 
suaded the local newsagent friend to slip throw 
aways into various morning papers, which als 
perks up interest ] : 


cons der ibly. 
Good Point 


Finally. he makes the good point that, so far 


Ss our industry is concerned. such TV shows as 
*Picture Parade” defeat themselves by dealing 
with too many films on one programme. He feels 
hat it would be much better to highlight one film 
ach week, taking each renter in turn It's an 
nteresting suggestion, Mr. Battrick. Unto: 


unately, | don’t think the TV boys would b 
willing to devote so much time to one film excep 


n spec nsiances 


The Grand Scale 


Just a word of praise to the manager of thi 


Bill Poat-—-who 


Astoria Lambeth made his 
cinema available to a show organised by th 
Lambeth council This was an exhibition 
describing a new housing estate in the borough 
and it scems to have been done on the grand 
scale. It's good to get the cinema taking part 1 
such an important civic enterprise 


‘Kine.’-MGM £600 Showmanship Contest 


Zoo Loans Eagle 
For Film Stunt 


BARRY STEVENS, A M of the Lyric, We 


ghorougn ecured sven window d splays 
nked with toys. hairdressing and millmery 
Fy of } npaign for * The Wings of Eagles 

A doorman, suitably dressed in an American 
\ I uniform, walked through the town 
comp! ‘ with a tame ecagle which was carried 
on an arm The eag! was loaned by the local 
zoo and proved a very effective and unusual 
Street stunt creating great deal of interest 

Ove h hundred model aircraft and acces 
sonics formed the part of a foyer display sup 
pli d bv a local firm A contest held in con 


his display entailed the circulation 


of two thousand entry forms asking competitors 
to list the names of aeroplanes commencing with 
th tter E. Prizes donated included, a model 
if peedboat and vouchers to the value of 

h iit, g 
On housund roplane cut-out heralds were 
d buted throughout the town while the theatre 
ed » publicitv§ befo plavdate and 


Officers were 
opening night 


guests of the 


American Nir Force 


ll or nothing at all was evidently the thoughts 


of L. H. Allen, manager of the Rivoli, Southend 
when he planned his campaign for “ The Tea- 
house of the August Moon 

I staff were dressed in J ipanese s§ vik 


garments which certainly proved eye-catching and 
created a correct atmosphere 

Manager Allen’s compaign centres on the 
Mazawattee tic-up, this company supplying a tea- 
house illuminated with fairy lamps and decorated 
with china and trinkets. Eighteen hundred 
samples of tea were donated and distributed to 
patrons, emphasis being placed on the old age 
pensioners. 

A local judo association provided displays cach 
evening in the theatre and proved a popular addi 
tion to the programme. 

Fifteen window displays were secured in pro- 
minent positions and overprinted serviettes were 
sent round to restaurants and hotels 

A loudspeaker van toured Southend every 
morning giving details of the attraction to the 
many thousands of holidaymakers. 

The theatre itself was gaily decorated well in 
advance of playdate. 
photographs and 


The press responded with 


editorial. 


For the same film, D. Van-Pooss, A, M of the 
Carlton, Boscombe, showed how to get the most 
out of a national tic-up with his campaign 

He arranged for a local wholesaler to distri- 
bute two hundred and fifty Mazawattee show- 
cards to grocers throughout the Bournemouth 
and Boscombe area together with credits. In ad- 


vance of playdate, a teahouse was placed in the 
foyer, staffed by two girls in Japanese costumes 
who distributed several thousand tea samples to 
theatre patrons. The Mazawattee representative 
arranged six additional major window displays 
to support the campaign. One thousand painung 
competition heralds were distributed to children, 
with prizes of Mazawattee sweets being awarded 


to the best entries. 


Manager R. J. Crabb, of the Lyric. Welling- 
borough, was not superstitious when he arranged 
13 window displays linked with fashions, travel, 
furniture and electrical equipment for the screen- 
ing of * Ten Thousand Bedrooms ” at his theatre 

Two competitions were arranged, the first with 
Scripto pens entailed 1,000 entry forms distributed 
on a door-to-door basis, foyer and window dis- 
plays with pens as prizes. 

The second contest, arranged locally with an 
electrical store, consisted of 4.000 entry forms 
containing a list of electrical appliances with 
entrants having to state their preference in correct 
order to win an electric fire, hair drier or toaster. 
The store took a 6-in. double-column advertise- 
ment, together with a series of other advertising. 
in the personal columns of the local press 

Glossy postcards were distributed throughout 
the surrounding districts with accent on dance 
halls, factory canteens and clubs 
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RUNNING CeRTI- LENGTH KINI R 
Titte REGp. No Rintir TiMe(MIN.) FICATE (EEET) STARS Box-Ortice ANGLE Rivu D> 
“ACROSS THE BRIDGE Rank 103 A 9.301 Rod Steiger Excellent British booking (C) Ju Sept 
Marla Land 
‘ David Knight 
AFTER THE BALL Br. E. 22873 Independen 89 l 5.031 Pat Kirkwood Very good British booking (CO) J 4 A 
. B sh Lio Laurence Harvey 
BACHELOR PARTY. THE F. 22566 l ed Art 87 x 7.944 Don Murray Very good X certificate melodrama (NC) J 4 j 
Patricia Smith 
*BOOBY TRAP Br. t 250 Er 72 A 6.508 Sydney Tafler Very moderate quota (C) J ii Not I 
Patt Morgan 
BROTHERS RICO. THE F. 22607 ( bia 9] A 8,229 Richard Conte Good programmer (C) Ju 5 Au 
Dianne Foster 
CALYPSO JOE F. 22592 A B-Pathe 74 ( 6.785 Herb Jeffries Fair industrial and family hall second July 18 Not I 
Angie Dickinson (C) 
CRIME AND PUNISHMENT F. 22624 A ‘ i10 x 9.981 Jean Gabin Quality X certificate offering for special Jj Is Float 
Robert Hosseir ised audiences (NC) 
*DATE WITH DISASTER Br. E. 22600 Er 6! l §.520 Tom Drake Reliable British second (C) July 18 Floating 
William Hartnell 
Shirley Eaton 
DRAGOON WELLS MASSACRE F. 22572 A B-Pathe 6 A 7.86 Barry Sullivan Very good western (C) j 4 Not | 
Dennis O' Keete 
Mona Freeman 
DRAGSTRIP GIRI F. 22487 Anglo Amalga 70 A 6.281 Fay Spain Good popular second (C ) J is Floa 
rated Steve Terrell 
END AS A MAN Columbia ”7 xX 8.958 Ben Gazzara Ticklish booking, anyway tor July 18 Not lt 
Julie Wilson halls (N©O) 
“FLESH IS WEA, THE f x7 X 7.940 John Derek Outstanding British \ certificate j 2 Not I 
Milly Vitale ing (NO) 
Freda Jackson 
GREAT LOVER. THE I ic France i) A 8.313 Fernandel Good light specialised booking (C) j 11 Floa 
Carmen Sevilla 
HATEFUL OF RAIN, A F. 22590 20th Centu 109 x 9.764 Eva Marie Saint Outstanding X certificate fare (NC) J 1X oO 
Fo. Don Murray 
"SHELL DRIVERS Br. E. 22604 Rank 108 A 9.684 Stanley Baker Excellent British thick-ear (C) J s A ( 
Herbert Lom 
Peggy Cummir 
HIS OTHER WOMAN F. 22570 20th Cer 103 9306 Spencer Tracy Excellent general booking (¢ Jj 4 A 
Fox Katharine Hepburn 
Gig Young 
HOT ROD RLMBLE F. 22591 A B-Pathe 78 l TOL Leizh Snowden Very moderate second (C) J Is Not Fix 
Richard Hartunian 
“HYPNOTIST. THE Br. FE. 2258 Anglo Amalga R7 A 7. YR Roland Culver Very good British booking (C) July 1 J 
nated Patricia Rox 
I WAS TEENAGE WEREWOLF ~ F. 22586 Anvlo Amalea 75 X 6.749 Michael Landon Good title thriller (NC July I I i 
mated Yvonne Lime 
INTERLUDE F. 22588 Rank gy 4 8.002 June Allyson Average double bill (C) July 1 J ) 
Rossano Braz 
*FSISLAND IN THE SUN Br. E. 22575 20th Centurv- 120 A 10.761 James Mason Outstanding British booking (C) July 4 Not Fixe 
Fox Joan Fontaine 
Harry Belafonte 
JUNGLE HEAT F. 22599 United Artists 74 l 6.782 Lex Barker Good double bill (C) July 25 A 
Mari Blanchard 
‘LITTLE HUT, THE F. 22579 MGM gO x 8.108 Ava Gardner, Good title and star \ certificate attrac July it Not Ff i 
Stewart Granger tion (NC) 
David Niven 
LOVE IN THE AFTERNOON F. 22622 AB-Pathe 120 A 10.800 Gary Cooper, Excellent light booking (C) iT 25 Aug. 19 
Audrey Hepburn 
TILOVING YOL F. 22609 Paramount 10! L 9.130 Elvis Presley, Capital star booking tor the masses and J 1s Not fF { 
Lizabeth Scott rock ‘n’ roll fans (CC) 
Wendell Corey 
LUCKY TO BE A WOMAN F. 22603 Intercontin 91 A 8.258 Sophia Loren, Attractive Continental booking (C) J 11 Not Fixed 
enta Charles Boyer 
LURE OF THE SWAMP F. 22620 20th Century- 74 A 6.620 Marshall Thompson, Very ordinary programmer (C) July 2 Not Fixed 
Fox Willard Parker 
"MAN FROM TANGIER Br. E. 22584 Butcher's 67 t 6.007 Robert Hutton Reliable British programmer (C) July 4 Sept. 16 
Lisa Gastoni 
*"MANLELA Br. E. 22617 British Lion 9S A 8.563 Trevor Howard Outstanding British booking (C) July 11 Sept. If 
Pedro Armendariz 
Elsa Martinelli 
MONKEY ON MY BACK F. 22852 United Artists 93 8.429 Cameron Mitchell Melancholy X certificate fare (NC) Jul 4 Ji - 
Dianne Foster 
MONSTER THAT CHAL- F. 22605 United Artists 83 7,602 Tim Holt, Reliable X certificate hokum (NC) July 28 Not Fixe 
LENGED THE WORLD, THE Audrey Dalton 
NIGHT THE WORLD FX- F. 22582 Eros 63 t 5.743 Kathryn Grant Title second solely for the unsophisti July 11 Float 
PLODED. THE William Leshe cated (C) 
TOTHELLO F. 22581 Gals 98 A 9.768 Serge: Bondarchuk Excellent art house and class booking(() = July 4 Not I 
Irina Skobtseva 
OUTLAW'S SON F. 22601 United Artists 86 A 7,864 Dane Clark Safe second (C) July 25 Sept. 9 
Ben Cooper. 
Lori Nelson 
RIDE THE HIGH IRON F. 224550 Columbia 73 A 6.556 Don Taylor, Very, very moderate second (C) July 4 July 
Sally Forrest 
Raymond Burr 
RIGHT TO BE BORN, THE Supra-Mondial 100 x 9.000 Jorge Mistral, Outstanding X certificate woman's pic July 28 Not f 
Gloria Marin ture for commercial, as well as art 
houses (NC) 
RUMBLE ON THE DOCKS F. 22549 Columbia 74 A 6.675 James Darren, So-so thick-ear (C) July 4 J N 
Laurie Carroll 
SWEET SMELL OF SUCCESS F. 22598 United Artists 93 \ 8.410 Burt Lancaster, Ticklish booking, anyway for average July 18 4 
Tony Curtis halls (NC) 
*THESE DANGEROUS YEARS Br. E. 22585 A B-Pathe 107 A 9.761 Frankie Vaughan Excellent mass booking (C} July 4 Se 
George Baker, 
Carole Lesley 
4.10 TO YUMA F. 22608 Columbia 91 A 8,280 Glen Ford First-rate outdoors (C ) July tl 4 
Van Heflin 
*TIME LOCK Br./E. 22574 Independent- 73 A 6, 56 Robert Beatty, Very good British booking (C) July 4 A 
British Lion Lee Patterson 
VAMPIRE, THE F. 22619 United Artists 74 x 6.737 John Beal Meaty shocker for hoi polloi (NC) July 2§ Not f 
Coleen Gray 
WAYWARD BLS, THE F. 22589 20th Century- xY A 8.001 Joan Collins Fair star programmer (C} July | A\ 
Fox Jayne Mansfield 
Dan Dailey 
REISSUE 
*CORONER CREEK F. 11986 Grand RY l 8.049 Randolph Scott Meaty outdoor revival (€ j | I 


National 
(C) Suitable for Children 


Marguerite Chapman 
(CC) Excellent for Children. (NC) Not for Children * British Quota Picture. 


' In Colour. Wide Screen 
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ELIZA PRESTON, who has b 
m the cinema trade in the Manch 
for 40 yea curring and 1 
having her hon at Moston to live i 
Blackpool. She |} d MIP 
Moston, which sh Ought and 
built in 1922, bu ns the mart 
ng directorship { } Pend! , 
P d I \ M P n ; 
ot ag nd mad fi 
it nm cinen yng 1 | } 
QIK 
we iJ LJ 
lt. 1. G. Morris, istunt mana 
i ! Odeon, Salishu l leavir 
ndu I ned CEA 
4 
« 1 3} & 
Peter Weatherhead, rer of 
Rey cinen W tlord 
B. . Lewis naw ol vw | 
’ Queer S Oxtord a 
} dw \ BC cunt f 
17 nd before going to W 
} al “ n 
R d Ritz Oxford 
& a a 
John Hoyle, I { \ 
en B 
Pppo d n of \ 
| ' 
s 
George j 
Pain, manag 
ot n Gs 
mor Gs POW 
fo p 1S 
€ : 1 
d { 
ayve st y 
n ndus 
He \ d 
nen bus 
) sale) 
“ nd ha 
G ow. M 
! y KINI 
a 
H. Worrill, hou nag of ‘ 
Reg Derby fo ’ { {iv 
n h » Tea England f 
Northern Rhod on July 17 te 
tuke up the man hip of new 
cinen which w of ( 
Bancroft Min 
H. Benzeval, manager of the Regal 
presented M Wi ] with 
travelling clock <« behalf of the 
stall 
oe a a 
W. F. Foster, manager of the 
Gaumont Hendon Cen since 
Jun 1951. is 1 ng : h id of 
l¢ month 
Mr. Foster, who has been me 
on d close on 3 times by KINI 
fo } showmanship exploitauions 
was previously manag of the 
Gaumont Nags Head = and he 
Gaumont, Dalston 
@ a a 
James Gribben, manag of th 
> Ov ’ alle Tonic ( nek Bang 
Co. Down s the author of new 
novel, “ The Long Ride Ou just 
published by Ernest Benn at 13s. 6d 
This is Gribben’s sixth book, and 
k ts predecessor, “Island of the 
Pp » to published in the 
U.S 
Pon I} 17 Od 


LATE EXTRA 


Thursday. 


August 8. 


Own. Seven shorts R 


2.4 p.m.. 
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‘TALKING OF PEOPLE by PAUL PENMAN \ 


iN 


ind) circu nd Jam 1 succession to J. keob, who 
G h en manag fo h migrated to Aus M 
\ Ga was previously manager o 
my i Py Oder Halifax 
Jack Hoyle wen succeeded as # ag a 
rer of ¢ Albert Cinema, Brig 
John Knowles The two assistant managers ; 
gradiord Gaumon ¢ both moving 
6 bd s J. H. Groves to the Leeds Odeon 
J. D. Hole-Gale h nappointed and J. D. Clark to the 
zr of the Gaumont, Leicester, Odeor N. K. Ridler, who 


i+ 


10.00) Celluloid 
10.00 Plaza 
10.30 Rialto 
10.30 Rialto 
10.30 Hammer 


2.30 Hammer 
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LONDON 
Iwo shorts 
Omar Khayyam 
No Time for Tears 
An Affair to Remember 


Treasure of Bengal 

Phe Adventures of Sergnts 
Doubleday and Ames (Serial 
10 eps.) 


0.30 Studio Onc Band of Angels 
0.30 Leicester Sq Man of a Thousand Faces 
Theatre 
BIRMINGHAM 
10.30 West End Night Passage 
10.30 Futurist The Brass Legend 
10.30 Futurist Lady of Vengeance 
10.30 Futurist An Affair to Remember 
CARDIFF 
10.45 Odeen The Brass Legend 
10.45 Capitol Night Passage 
10.45 Odeon Lady of Vengeance 
GLASGOW 
10.45 Gaumont Night Passage 
10.45 La Scala Lady of Vengeance 
10.30 La Seala An Affair to Remember 
10.30 Gaumont Loving You 
10.45 La Scala The Brass Legend 
LIVERPOOI 
10.30 Odeon Night Passage 
10.30 Palais de Luxe Lady of Vengeance 
10.30 Futurist An Affair to Remember 
10.30 =Palais de Luxe The Brass Legend 
LEEDS 
10.30 Odeon Loving You 
10.45 Odeon Night Passage 
10.45 Tower The Brass Legend 
10.45 Tower Lady of Vengeance 
NEWCASTLE 
10.30 Stoll The Brass Legend 
10.30 Gaumont Loving You 
10.30 Odeon Night Passage 
10.30 Stoll Lady of Vengeance 
MANCHESTER 
10.45 Own The Abominable Snowman 
ye be 
10.45 Theatre Royal The Brass Legend 
10.30 Deansgate An Affair to Remember 
10.45 Own Untamed Youth 
2.15 
10.45 Theatre Royal Lady of Vengeance 
10.45 Odeon Night Passage 
SHEFFIELD 
10.30 Cinema House The Brass Legend 
10.30 Cinema House Lady of Vengeance 
10.30 Odeon Night Passage 
Pu i ODH AMS PRESS LTD., Long Acre, I 
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1987 


Holk 


Bradford 


recenuy 


been 


LONDON AND PROVINCIAL TRADE SCREENT! 


AUGUST 8, 


in charge of 


1957 


he 
Saltaire Gaumont has been appointed 


assistant manager of the Bradford 
Gaumont 
© af e 

F. Bernard Soaper has heen 
appointed manager of the Ruiz 
Cinema, Derby. For the last fou 
vears he has been manager of the 
Odeon Cinem Alfreton 

. e * 

F. H. Reed, manag of 
Shaftesbury, Leeds, for the past two 
years, has taken over the mana 
hip of the Grand, Banbury 

(i 
Ay 
Saxon l 
Paramount Cornel Wilde l 
A B-Pathe Anna Neagle l 
20th Century Cary Grant { 
Fox 
Exclusive Sabu ( 
Exclusive William Traces l 
Warner Clark Gable 
Rank James Cagney 
Rank James Stewart i 
United Artists Hugh Brian \ 
United Artists Dennis O'Keefe A 
20th Century- Cary Grant \ 
Fox 
United Arusts Hugh Brian l 
Rank James Stewart 
United Artists Dennis O'Keefe \ 
Rank James Stewart 
United Artists Dennis O'Keete \ 
20th Century- Cary Grant l 
Fox 
Paramount Ivis Presley l 
United Artists Hugh Brian \ 
Rank James Stewart 
United Artists Dennis O'Keefe A 
20th Century- Cary Grant l 
Fox 
United Artists Hugh Brian A 
Paramount Elvis Presley ( 
Rank James Stewart l 
United Artists Hugh Brian A 
United Artists Dennis O'Keefe \ 
United Artists Hugh Brian \ 
Paramount Elvis Presley 
Rank James Stewart l 
United Artists Dennis O'Keefe \ 
Warner Forrest Tucker A 
United Artists Hugh Brian A 
20th Century- Cary Grant l 
Fox 
Warner Mamie van Doren A 
United Artists Dennis O'Keefe A 
Rank James Stewart { 
United Artists Hugh Brian A 
United Artists Dennis O'Keefe A 
Rank James Stewart L 
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CLASSIFIED 
ADVERTISEMENT RATES 


SITUATIONS VACANT 9d. per word 
SITUATIONS WANTED 4d 
FINANCIAL 1- 
FOR SALE & WANTED 1/- 
MISCELLANEOUS 1/- 


Caps 2d. per word extra. Box No.1)- extra 


All Classified Advertisements must 
be prepaid (except approved 
accounts) and received by Thursdoy 
for inclusion in the next week's issue. 


KINEMATOGRAPH WEEKLY 
96-98, LONG ACRE, LONDON, W.C.2 
Telephone : TEMple Bar 2468, Ext. 271 


Please note that we cannot be 

held responsible for any mis- 

takes arising {rom advertise- 

ments accepted over the 
telephone 


SITUATIONS VACANT, 


YOU MAY REPLY IN CONFIDENCE TO 
BOX NUMBERS 


To prevent a reply to a box number 
ecching someone for whom it is not in- 
tended, readers may use the following 
service : 

Enclose your sealed reply in another 
envelope addressed to the Advertisement 
Manager, and add a list of individuals or 
companies to whom your letter should not be 
forwarded. If the box number holder is on 
the list, your letter will be destroyed. 


WANTED —Ex is Opera 
f Apply, B Hur ( I W 
Road S ) v Ster (y l 


CINEMAS WANTED 


Principals of oa PrOLPESSIN ¢ 


circuit are prepared 10 lease 
suitable cimemas. thus ehistl 
hee al fixe dl and Secure TConle 
to owners desirous of retiring 
from 


ACTIVE parle Ipatton int 


the madustrs Particulars on 


to 


contidenc 


MESSRS. 


HARRIS & GILLOW 


CINEMAS FOR SALE 
and WANTED 


Exceptional opportunity for OW NER 
[MANAGERS with limited capital 


FREEHOLD CINEMAS IN 
SOLO POSITIONS (KENT) 


birt itt thre 
market. Colum / 


{« d possibilities 


Litiie 
90) 

VORTGOAGI 
to approved 
fo Hcrease 


purchaser 


business, / 


Cinema and Theatre Agents 


Valuers and Auctioneers 


93/95 WARDOUR STREET, LONDON, W.1 


Faddist, Rath, London 


THEATRE SEATS 


) ott | 
aie 
to | 


*w4S © 
frcci? 


Gitlin’ 
wee 
Jrines 


ILLUSTRATED BROCHURE AND 
STOCK LISTS WITH PLEASURE 


Ki 


fQuipmiat & fURmISMinGs 


Ma ,@fa 4 6. 
14/18 NEVILL ROAD. LONDON. N.16 
( d 2988 


BARGAIN of the WEEK 
Illuminated plat ula signs striplight 
type). various wordin xi toilets 

e. £2.15 each carr. pai 
C « 4 
days oO } 
SANKEY, PICTUREDROME ATHERSTONE 

Te Atherstone 210 } 


FOSTERS 


(CURTAINS) LIMITED 


OF NOTTINGHAM 


SEC R rAR Y SHORTHAND 
IY PISTS SALES LEDGER CLERK 
MIALTI OR FEMALE BARRING, 

ERA LO NG th MALE 
APPLY AN AMA FILM DIST 
LTD | WARDOLR STREET. W 
ER 

-S NI) £ 
\ \ NI ( 
\ I 
WANTEI 
P 
¢ Or 
{ 
\ M 
I I M W 
ONKK I AIR ( 
‘WwW \ M 
Ap I I 
\ S \ 
YOU N¢ M j C3.C 3 
M t N 
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\ 1) 
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“NW 
SITUATIONS WANTED 
CHIEF Project t avatlab for 
week Ma : R B 
kK W 
HIEF I C 
t prefe 

\ r cr or r { \ i 

z.. @ kK Week 


VALUERS 

to the — 
MOTION 
PICTURE 
INDUSTRY 


LOOK TO 
THE FUTURE 


with the best 
FRAMES AND PUBLICITY 
COMBINED SERVICE 
CLASSIC DISPLAYS LTD., 


305-7 Upper Street, London, N.1 
CANonbury 940]-2 


SITUATIONS WANTED (contd.) 


THEATRE S { Bs . I 

c I ut 
4 , I \ 
I M n eck I 
M t Ov. At pre 
: . nes Cy 

fer \ Box K 

) WwW 

CHIEF O 
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GAUMONT BRITISH 


35mm PORTABLE SOUND 
PROJECTORS 


New or Rebuilt Models available Series 
3 or 4. We have a large stock of these 
popular sound projectors new in makers 
cases or rebuilt models with full after 


sales service to purchasers Spares 
ivailable from stock Spools Film 
Storage Bins. Projector Stands. Lamps 


Film Splicers £9. Premier Junior Film 


FOR CINEMA 
| td DECORATIONS 
AND CURTAINS 


375. WESTDALE LANE WEST 
TELEPHONE 61047Norr. _'#¢2.4-osten 


ANAGING DIRECTOR 


Menders £3. Rewinders £4 pair. 35mm 
He ontal Benct Re Jers, ‘ pear 
2.000ft. £10 pe at Gther eae nuiee A few shillings spent 
available 
HARRINGAY PHOTOGRAPHIC SUPPLIES ona 
423 GREEN LANES. LONDON, N 4 MOU 5241/2 
POSTERS 
kepuce your overnrans we ADVERTISEMENT 
OFFER NEAT VARIED AND $ 
RI NABLY-PRICED POSTERS. ALI ° , 
TYPES. SAMPLES AND PRICES ON IN the Kine. will pay 
REQUEST FRANCE POSTERS MA — 
STRETFORD ROAD MANCHESTER handsome dividends 
‘ CEN 5743 
TRANSLATIONS * 
" ” , 
by alg ATE ; nica ‘ - Send your ‘Smalls today ; 
122. W Str Ww — - — 


GODDARD & SMITH 


22 KING STREET 
ST. JAMES'S 


LONDON, S.W.1 
WHI. 2721 (20 lines) 


’ DILYS POWELL, “SUNDAY TIMES” 


Very occasionally ) <.-~ 
that stays in my 22 @ film 


| HAVE SEEN ** MANUELA”’ 
NOT TWICE BUT THREE 
TIMES, AND EACH TIME 
HAVE FOUND IT INCREAS- 
INGLY SATISFYING... 
SAVAGE AND EXCITING 
ACTION... 


A massive 
and master- 
ly film...an 
invigorating 
experience 


_..a triumph 
IVON ADAMS, 
"THE STAR” 


